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GEORGE J. WEICKHARDT, 
ORGAN BUILDER, DEAD 


END COMES AT MILWAUKEE | 


Achieved Reputation by His Work in 
This Country Since 1893—Second 
Stroke of Apoplexy Is 
Fatal. 


George J. Weickhardt, one of the | 


most capable and most esteemed or- 


gan builders of the United States, died 


Reb. 15 at his home in Milwaukee 


after a long illness. The funeral was | 


held Feb. 18. Although Mr. Weick- 
hardt had been suffering from kidney 


trouble for several years, he continued | 


actively at work until a few days be- 
fore his death, and the final attack 
came while he was at the factory of 
the Wangerin-Weickhardt Company, 
of which he was vice president. In 





COLUMBUS 0 ORGAN FOR 
GREAT CHURCH JUBILEE 


METHODIST EVENT IN JUNE 


MGller Instrument Will Be Suspend- 
ed from Trusses in Colosseum, 
Except for Portion of Great— 

Designed by Cameron. 





In June; 1919, theré is to be held 
in Columbus, Ohio, a centenary cele- 
bration. by the Methodist Episcopal 
church, commemorating the  one- 
hundredth anniversary of the found- 
ing of the board of missions of that 
church. The principal sessions are 
| to be held in the Colosseum, on the 
state fair grounds, a concrete and 
steel structure 200 feet wide by about 
500 feet long, the roof carried on 
trusses of one span, and with seat- 
ing accommodations for about 14,000 





people. 

The committee in charge of this 
| celebration commissioned Caleb W. 
| Cameron of New York to prepare 
specifications and plans for an organ 
to be installed there, it being stipu- 
unconscious to the end. lated that the instrument must in no 

Mr. Weickhardt was born in Bava- | {jj way obstruct the view from any of 
ria Feb. 6, 1858. From the time | ; the seats, which rise, tier on tier, on 
he left school he became inter- ; . \ =| j|all four sides of the amphitheater. 
ested in organ building and ac- | The problem has been solved by con- 
quired an expert theoretical and prac- | structing chambers at the east end, 
tical knowledge in some of the v é, | hung, and rigidly braced, from the 
most prominent organ factories | ; a hs trusses, at a level well above the line 
abroad. He came to America in 1893 | of sight, in which the various sec- 
and went directly to Salem, Ohio, | , tions of the organ are located, save 
where for some time he was asso- F , | for a portion of the great, which, 
ciated with Philipp Wirsching in the | ! with its independent pedal, is placed 
building of organs. In 1895 he moved on the stage at the opposite end of 
to Milwaukee and for seven years was the building. This section is en- 
established as an organ builder. His closed. 
knowledge and skill soon won for him The wind pressures are ten, fifteen 
recognition, but his somewhat limited and twenty-inch, furnished by three 
facilities prevented his branching out independent blowing plants of an ag- 
in a manner betitting his achieve- gregate of seventeen horsepower, 
ments. Kinetic. 

In 1892 he was persuaded by Adolph The work is well under way at the 
A. Wangerin to become a member of factory of M. P. Moller, and it is to 
the erstwhile Hann-Wangerin Com- be ready by June 15, 1919. 
pany, and soon thereafter the firm We note a 32-foot bombarde, a 16- 
changed its name to the Wangerin- foot contra viole, a bourdon, a quin- 
Weickhardt Company. For the last taton and a tuba. The contract was 
sixteen years the \Wangerin-Weick- oe sianiates tent ; chi M . ; 2 al prepared and closed by Mr. Cameron 
hi; Cc ‘ > has : hat } : N addition to his work in Chicago, Ma- ; Arens, pianist, ane the program was as yersonally. 

ardt ‘veg ne h . built what 1S NOW son Slade is doing a great deal to pro- | follows: Concert Overture in C minor, I 1 > emaetiieas’ is as follows: 
weneral y known as “the \\ eickhardt mote the knowledge and appreciation of | Hollins; Allegretto (from  a_ flute and le specification 1s aS follows: 
organ,” and anyone who impartially | the organ in the state of Wisconsin. For | Pi#tno sonata), Bach; “Will o° the Wisp,”” | STAGE ORGAN (ENCLOSED), 10-INCH 
the last four years he has been going to — I = age he i (nay bagged WIND. 
Appleton every week to teach and play | } ae zd Su it te my rs te Se ry Pra , i = 
at the conservatory of Lawrence College, and Ani mg P iL yr K na? uh Mis S Newl 
where he has a flourishing class. Within aid ae Slade) —. “ay a Ct ist 
the last two months the large four-man- beapiz “ee iiiin 3 Tein bap . Panny i 
ual Steere organ in the chapel at Law- G maior cata: Sumas te C NPB: a 
rence has been completed and Mr. Slade | )4; “Ty “ne ‘ar ‘s fa ta’? Oe lay C ar , bai 
has a splendid vehicle for the inculeation Tavs Fie ‘Wie Cy nt eh ui; Scherzo 
of organ music at its best in this piece arantelle, ieniawski (Miss Neill and 

. saat : : , Mr. Arens); Berceuse; Fullinwider; Ca- , . s (f Jo. 3 
of mechanism. A picture of the console led, Guilmant: Coronati March. ‘Mev Gambette, 4 ft., 61 notes (from No. 3). 
of the organ, one of the largest in the i ALT SOU Une eee eee See — 8 ft., 61 pipes. 
jadger state, is herewith presented. Thé Pitiae tices tWieateecae uid. = arp, 4 notes, 
second Tuesday of every month Mr. Slade At Trinity ‘ hure h, Oshkosh, Monday, PEDAL 

F desided S . March 10, and at the Lawrence College 
gives a recital on this organ, and the Chapel, Appleton, Tuesday, March 11, Mr, | 12. Bourdon, 16 ft 
angered day presents the same program Slade will play: ‘Grand Chorus in D' ma- Flute, 8 ft 
n Trinity , ‘c é ) tos > ‘ : —. A aS Pa A ptr — " oN onyeer * arg’ 
in Trinity Church at Oshkosh, one of the | jor, Guilmani; Allegretto, Wolstenholme; | GREAT (OPEN SECTION), 10-INCH 
most flourishing cities in Wisconsin, | antasic and Fugue in D ; Bach: ed 
which now possesses the large organ that eer bo he. ag Ae par gee LOPE bore WIND. 
formerly stood in the Brick Pres oe eee to the Third Act of ‘“Tann- 

ys 1e Brick Presbyterian ’ Waener-Dul Oo 1 Sketet 
Church of New York and recently was agner-Dubois; Orienta mabe 

: cw ; and recently was N Bird; Spring Song, Macfarlane; 
supplanted by an immense Skinner in- No. 3. Funebre et Chant Seraphique,” iross Flite, 8 ft., 73 pipes. 
BAR ENens, Guilmant; Toccata, Le Froid de Mereaux - Ge igen Principal. 'S ft., 61 notes (from 

In his recital at Lawrence Conservatory | (1791); “Gavotte Moderne,” Lemare: monte tig ) 7 
Feb. 3 Mr. Slade was assisted. by Amy | Grand Processional March (“Queen of | °° 4 e, 4 ft.. 61 notes (from, No. 15) 
Emerson Neill, violiniste, and Rudolph | Sheba’), Gounod-Eddy GREAT (HNC LOSED SECTION). 

, sia %. Bourdon, 16 ft., 73 pipes. 
= oe . ——. . . Open Diapason No. 2, 8 f ., 73 pipes 
s = are i Q Doppel Flute, § ft., 73 pipes. 
MIDDELSCHULTE TAKEN ILL. | tional. But his fine qualities of char- | 22. Gamba, § ft., i 
acter and the wide influence he has . Clarabella, } ; es. : 
ee a Phas 3 j f = . Flute Celeste, | “¢ pipes (from 
exerted for many years are appreci- Tenor C) 
ated best by his many former and |} 25. Gedeckt, & ft., 61 notes (19) 
ae resent pu vils, many of whom are | 58. Octave. { ft., 61 notes (20). 
W. Middelschulte, the Chicago or- I | 27. Flute d’Amour, 4 ft., 61 notes (21). 
: gs aeiiated | far and wide, passing along Harmonic Flute. 4 ft.. 61 
ganist, is recovering slowly from a . . | £9. Fiarmonic Piute, 4 f pipes 
eee sa ; hich the understanding of the organ which | 29. Harmonic Piccolo, 2 ft., 61 pipes (28) 
evere illness with which he was} he has instilled in them, and they | 30. Mixture (12th, 15th, 17th, 3 rks.), 61 
GEORGE stricken, two weeks ago. He is still | witt rejoice in the fact that he has Fries te ey 12th 
J. WEICKHARDT. . > is » CE ae , : a netet le a 31. Trumpet, 16 ft., 49 pipes, 12th (32) 
confined to his home, but is gaining passed the danger point in his illness. Tenor C. i 
as rapidly as could he expected, and | ‘ Trumpet, 8 ft., 61 pipes. 
judged the Weickhardt workmanship | after a period of anxiety over his con-| George W. Grant, who has been sta- | 33. Tuba Profunda, 16 ft., 85 notes (Solo) 
freely admitted that it always merited | dition Mrs. Middelschulte and his | tioned at the Puget Sound navy yard, | 34- ann ae re vr neo (Solo) 
Pe ut Mapepeticn A nies. tiaben a par +e ies { ario «» 86 as (sf a 
its reputation for rare excellence and | many friends are now assured that | Where he was first musician, has been | QWwipp UseNCLOSED), 10-INC "IN 
pon P We z ° ° Z discharged from the navy and was in | >, 4 (ENCLOS 2D), 10-INCH WIND 
artistic perfection. Che success of the | in a short time he will be out again. Chicago Feb. 5 on his way home to Leb- | 36- Contra Viole. 16 ft., 85 pipes. 
company was in a large measure the Mr. Middelschulte suffered from | 200m. Pa® = Mr. Grant will resume his | 3¢° Geder le Pe Ry 
result of Mr. Weickhardt’s talent and | the rec oe ° post as organist of Trinity United Breth- jedeckt, 16 ft.. 85 pipes. 
Sie 1 . F 3 the recurrence of a throat trouble | ren Church, playing a new Austin organ. 4. Diapason Phonon, 8 ft.. 73 pipes 
— efforts. irom which he considered himself ; | 19. Pore on 8 ft.. 73 pipes. 
leickh: : : : apie a Whee ; en RR oN il. Salicional, 8 ft., 73 pipes 

ho i yh — ae a entirely cured many years ago. Mr. The Oratorio Choir of Decatur, Il., un- 2. Viole Celeste, 8 ft., ét pipes. 
widow and seven children—Eugene | and Mrs. Middelschulte have been | der the direction of D. M. Swarthout, ap- | 43. Viole d’Orchestre, 8 ft., 73 pipes. 
Weickhardt, the oldest son, a lieuten- spending the winter in Evanston, at peared Feb. 20 in its fourth annual con- . Viole d’Gamba, 8 ft., 73 pipes. 
ant in the United States navy; Joseph | 330 Greenwood boulevard. cost. poenenting the Vas “Sees | 22 0 eee coe © ae oe See 
and Fred Weick} 1 Leer rs a great musical memorial service for the . Spitz Flute, 8 ft., 73 pipes. 
and Frec eickhardt, on the staff of As a virtuoso performer on the or- | soldier-dead of Decatur and Macon Coun- | 47. Octave. 4 ft.. 61 notes (40). 
the Wangerin-Weickhardt Company, | gan and as a Bach student Mr. Mid-|t¥.._In addition to the “Requiem” the | 48. Wald Flute, 4 ft., 73 pipes. 
and four daughters stew he. al oe i choir sang Chadwick's cantata, ‘‘Land of Salicet, 4 ft.. 61 notes (41) 

delschulte reputation is interna-Qur Hearts.’ 0. Flute, 4 ft.. 61 notes (45) 


the summer of 1917 he had suffered a | 

stroke of apoplexy, but this did not 

deter him from continuing supervision | 

of the factory. On Feb. 10 he suffered | . . Seats 
another stroke and was taken home 

in a critical condition. He remained | 








aoe n Diapason, 8 ft., 73 pipes 
Gross Flute, 8 ft., 73 pipes 
Gamba, 8 ft., 75 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Celeste, 8 ft., 49 pipes. 

Octave, 4 ft., 61 notes (from No. 1) 
Flute, 4 ft., 61 notes (from No. 2). 


tame tobe 


Prime 


. Open Diapason, 16 ft., 73 pipes. 
5. Open Diapason, No. 1, 8 ft., 73 pipes 








Is Recovering Slowly After Having 
Severe Attack. 


























THE DIAPASODSN 


51. Stopped Diapason, & ft., 61 notes (38). 
52. Flageo.et, 4 ft.. 61 notes (48) 


53. Dolce Cornet, 3 rks., 61 pipes 
54. Contra Fagotto, i6 ft.. 73 pipes 
55. Fagotto, 8 ft., 61 notes (54). 


i3 pipes 
57. Clarion, 8 ft., 61 notes (56). 
58. Vox Humana, 8§ ft., 73 pipes 
eid oO. 
Tremoio 
‘HOIR (ENCLOSED), 10-INCH WIND. 
59. Quintaton, 16 ft., 85 pipes 
60. Quintadena, 8 ft., 73 notes (60). 
61 eo n Diapason, 8 ft., 73 pipes. 
62. Geigen Principal, 8 ft., 73 pipes 
63. Octave, 4 ft., 61 notes (61). 
64 Gemshorn, 8 ft., 73 pipes. 
65. Fugara, 4 ft., 61 notes (64). 
66. Concert Flute, § ft., 73 pipes 
67. Flute, 4 ft., 61 notes (66). 
68. Duleiana, 8 ft., 73 pipes. 
69. Hohl Flute, 4 ft., 73 pipes 
70. Piccolo, 2 ft., 61 notes (69). 
1. French Horn, & ft., 61 pipes. 
2. Orchestral Oboe, 8 ft., 61 pipes. 
4 
H 


Special 


3. Clarinet, 8 ft., 61 pipes. 

. Chimes, 20 notes, 1%-in. 
Tremolo. 

SOLD (ENCLOSED), 





tubular 


15-INCH WIND. | 
pipes 





75. Stentorphone, 8 ft 7 
76. Philomela {t., 73 pip 

77. Cel ft.. 73 pip 

78 String, & ft 13 J es 


8 ft . 61 pipes 





‘ ft., 61 notes (76) 
81. Tuba Profunda, 16 ft 
82. Harmonic Tuba, 8 ft 
83. Clarion, 4 ft 
Nos. 81, 82 and 83 have a total of 97 
pipes 
Tremolo. 
PEDAT 
84. Contra Bombarde, 
20-in wind 
85. Tuba Profunda, 16 ft., 32 notes (81), 
15-in. wind 
86. Harmonie Tuba, § ft., 32 notes (82), 
15-in. wind 
87. Clarion, 4 ft.. 32 
wind. 
8&8. Double Open Diapason. 32 ft A9 pipes 
(Quinted | from G), 10-in, wind 
2 notes (88), 


(ENCLOSED). 
32 ft., 32 notes (81), 





15-in 


notes (83), 





ft., 52 notes (88), 10- 


in. wind. 
41. Contra Bourdon, 32 ft., 
ted from G), 
92. Bourdon, 16 ft., 32 notes (91), 
wind. 
93. Flute, 8 ft., 32 notes (91), 


19 pipes (Quin- 
10-in. wind. 
10-in, 


10-in. wind. 


94. Violone, 16 ft., 32 notes (14), 10-in. 
wind 

95. Cello, 8 ft. 32 notes (77-78), 15-in. 
wind. 


96. Contra Viole, 16 ft., 32 notes (36), 10- 
in. wind 

47. Contra Fagotto, 16 ft., 32 notes (54), 
19-in. wind. 

Besides the usual couplers there is 
one that couples all swells to one 
swell pedal. There are eight adjust- 
able combination pistons for each 
manual and three additional. at the 
treble side to operate respectively all 
number 6. number 7 and number 8 
pistons, eight pedal studs duplicating 
pedal pistons and a crescendo pedal 
with double touch to make it a 
sforzando. 





Alumni Honor Berolzheimer. 

The alumni association of the Guil- 
mant Organ School tendered a recep- 
tion to Mr. and Mrs. Philip Berolz- 
heimer at the Waldorf-Astoria, New 
York, Thursday evening. Feb. 27. Mr. 
3erolzheimer, who is chamberlain of 
the City of New York, and an hon- 
orary member of the Guilmant alumni 
association, is well-known as a patron 
of music, and has studied at the 
school for the past six years. Mrs. 
Berolzheimer is at present studying 
with Dr. Carl. The reception was 
largely attended and a brilliant affair. 
A program was rendered by the Elsa 
Fischer string orchestra, with Frank 
Mellor, tenor soloist of the First 
Presbyterian Church, who sang a 
group of songs by members of the 
association (Harold Vincent Milligan, 
Ralph Cox and Willard Irving Nev- 
ins). The William C. Carl gole 
medal was presented to Mr. Berolz- 


heimer in recognition of the great 
work of providing free scholarships 
each year to worthy — students 


which, with Mrs. Berolzheimer, he is 
doing. The presentation was made 
by the Rev. Dr. Howard Duffield, 
chaplain of the school. <A_ buffet 
supper was served at the conclusion 
of the program. 





Heinroth at Harrisburg. 

Twelve hundred persons heard 
Charles Heinroth of Pittsburgh play 
a recital under the auspices of the 
Harrisburg Association of Organists 
Jan. 16 in Messiah Lutheran Church. 
The organ in this church is a three- 
manual Moller. Mr. Heinroth played 
the following compositions: Prelude 
to “Mignon,” Thomas: Pastorale in 
A major, Guilmant: “Praeludium.” 
Jarnefelt; Prelude and Fugue in A 
minor, Bach: Largo and Finale from 


Symphony No. 5, “From the New 
W orld. ” Dvorak: “Evensong,” Mar- 
tin; “Soeur Monique,” Couperin; 





is Mare he Slav,” Tschaikowsky. 


— 


INDIANA ORDER FOR ESTEY. 


St. Joseph’s Church at Jasper to Have 
Large ‘Two-Manual. ; 
The Chicago office of the Estey 

Organ Company has just closed a 
contract with St. Joseph’s Church, Jas- 
per, Ind., for a large two-manual and 
pedal organ. The church is of Ro- 
man architecture, built of stone, and 
is 206 feet long, 80 feet wide and 68 
feet high. The specification of the 
organ 1s as follows: 

GREAT ORGAN. 
1. Double Open Diapason, 16 ft. 
2. First Open Diapason, 8 ft. 
3. Second Open Diapason, 8 ft 
4. Gamba, 8 ft. 
5. Gross Flite, 8 ft. 
Dolcian, 8 ft. 
7. Flute — 4 ft. 
8. Tuba, 8 

SWE LL ORGAN 
%. Bourdon, 16 ft. 
10. Open Diapason, 8 ft. 


11. Violin + apas on, § ft. 

2 Stopype 1 tt 
S i 

id Kl $ ft 





5. Corno, 8 ft. 
16. Oboe (Mstey patent reedless), 8 ft 
17. Vox Humana, 5 tt. 
PEDAL ORGAN. 
18. Open D a 16 ft. 
1%. Bourdon, 16 
20, Lieblich Ganache: 16 ft 
21 Trombone, 16 ft. 

The organ was purchased by the 
Rev. Basi! Hensler, O. S. B., assisted 
by the Rev. Vincent Wagner, O. S. 
B., of Evansville, Ind. kather Basil 
and Father Vincent have both had 
considerable experience with the fif- 
ty-four stop, two console Estey or- 
gan installed in St. Meinrads Abbey, 
St. Meinrads, Ind., Father Vincent 
having been the organist for about 
ten years. 


ORDER BY AUBURN IN CHURCH 


Austin Company Wil Will Build Three- 
Manual Instrument. 

Calvary Presbyterian Church of 
Auburn, N. Y., has selected the Aus- 
tin Organ Company to build a three- 
manual organ. Elisha Fowler was 
the Austin representative who closed 
the deal. The specification is: 

GREAT ORGAN. 

Bourdon, 16 ft. 

Open Diapason, § ft. 

*Violoncello, § ft. 

*Me'odia, § ft. 

*Dulciana, § ft. 

*Harmonic Flute. 4 ft. 


*Enclosed pA choir box, 
VELL ORGAN 

Open PE ac 8 ft. 

Rohr Flute § ft. 

Viole d’Orchestre, § ft. 

Viole Celeste, 8 ft. 

Echo Salicional, § ft. 

auto Traverso, 4 ft. 

Oboe, § ft. 

Tuba, 8 ft. id 

Vox Humana (Special 

Tremulant. 


Chest and 


CHOIR ORGAN. 
*Violoncello, 8 ft. 
*Melodia, § ft. 
*Dulciana, 8 ft. 
Harmonie Flute, 4 ft. 
Clarinet, 8 ft. 
*From great ¢ in by duplex action 
PEDAL ORGAN (Augmented), 
Onen Diapason. 16 ft. 
Viole (Violoncello ext.), 16 ft. 
3ourdon (Great), 16 ft. 
Flute, 8 ft. 









Courboin Prepares for March 6. 

Charles M. Courboin, the organist, 
was very busy during February, as 
he had to find time to memorize his 
program of the works of Pietro A. 


Yon for the recital he will give in} 


Aeolian Hall, New York, March 6 
In addition he made a concert tour 
during the last week of the month 
playing on Tuesday, Feb. 25, for the 
Tuesday Musical Club in Urbana, Ill. 
Feb 26 before the Illinois chapter, A. 
G. O., and Feb. 27 in the College Hill 
Presbyterian Church, Cincinnati. Oth- 
er bookings include recitals in Ply 


mouth Church, Minneapolis, March 
11, and Carleton College Conserva- 
tory, Northfield, Minn., March 12. 





Ender on Tour of Recitals. 

Edmund Sereno Ender, head of the 
organ department at Carleton Col- 
lege, Northfield, Minn., passed 
through Chicago early in February 
on his way south to give a series of 
organ recitals. Mr. Ender played in 
St. cag ig Church at Wheeling, 
W. Va., Feb. 4 and the next day gave 
a recital in Trinity Church at Par- 
kersburg, W. Va. Feb. 7 he was 
heard in St. Luke's at Norfolk, Va., 
Feb. 9 in Christ Church at Raleigh. 
N. C.. and Feb. 10 at the State Nor- 
mal School at Greensboro, N. C. 
Feb. 12 Mr. Ender pered a recital at 
the Church of the Good Shepherd in 








MARCH~1, 1919 











WANTS IN ORGAN WORLD 


WANTED — EXP 2XPERIENC iD WIND 
chest builder. also skilled assembling 
man, on high grade organ work. Address 


M. W., care of The Diapason, stating ex- 
per rience and w age se xpe cte od. 

“FOR SAL E— AT GREA TL Y “REDUCED 
price, nineteen new, unused copies of J. 
Sebastian Matthews’ Kaster cantata 
“The Paschal Victor.” Paul S. Chance, 
1145 North Main street, London, Chio. 
“APRIL 1. — MOTION 
Picture Organist, recitalist, experienced, 
union, sober, reliable, splendid library, 
on'y first class offer considered, particu- 
lars on request. Address: ORGANIST. 
care of The Dic apason. 


EXPE RIENC E :D © RGANIST, T, MU S 
Bac, now open for engagement. Boy 
trainer; best of references. Address C. P 
CAN, care of THE DIAPASON. 


AT LIBERTY 








WANTE D—T WE INTY Y ORGAN BU ILD- 


ers. Address FA, care of THE DIA- 
PASON. a 
FOR ‘SAL KE TWO-MANUAL AND 
pedal Mason & Hamlin reed organ, com- 
plete with electric blower and imotor. 


Suitable for practice organ, Address J. 


W. GRATIAN, Alton, Til. 

FOR SALE — NE Ww, TF ‘WwO- MANU TAL 
and pedal electro- pneumatic pipe organ 
of nine stops. Suitable for any purpose 
Will be sold cheap. Address M. R., care 
of The Diapason 





FOR SALE — FINE SET OF PIANO 
organ pedals, with bench, for sale cheap, 
ss owner has no further use for them 
R. H. HORNE, 12 West Broad street, 
Stanford, Conn, 


FOR SALE—ONE HORSE POWER 
A C three-phase sixty-cycle motor. Ad- 
dress J. Ww. GRATIAN, Alton, Il. 


THOR Ov GHLY EXPERIENCED OR- 
ganist of prominent church, open for re- 
engagement April 1. First class vocal 
teacher; highly recommended. Address 
F. W.,. care of The Diapason. 





Ww ANTED—CA AP APL E ORGAN BU ILD- 
er, experienced in factory work and in- 
stalations. State previous experience 


Acdress: Competent, care of The Dia- 

pason —— i 
WANTED — FIRST-CLASS METAL 

pipe-maker Apply HENRY PILCHER’S 





SONS, Louisville, Ky. 





WANTED — FIRST-CLASS ORGAN 
builders in all branches. Apply THE 
RUDOTPH WURLITZER MANUFAC- 
TURING CO., North Tonawz inda, De es 


“WANT ED—MET: at 
coud pay; steady work. 
Son. St. Louis, Mo. 


ASSISTANT ORGANIST.—ORGANIST 
who has played and directed in Chicago 
churches for the last seven years and 
who is familiar with four-manual organ, 
wishes position as assistant organist. 
Salary = object. Address’ Assistant, 
eare of The Diapason. 








PIPE “MAKERS: 
George Kilgen & 

















G incinnati. 

At his Greensboro recital Mr. En- 
der had an audience of 800 students 
of the normal school. At Cincinnati 
his program was as follows: Grand 


March (from “Aida”), Verdi; “In 
Springtime,” Kinder; Prelude and 
Fugue in E minor, Bach; Sonata, Op. 


Elgar; “Will o’ the Wisp,” Nevin; 


Allegretto—Pastorale (dedicated to 
Mr. Ender), Lawrence: Waiting Mo- 
tive (“Madame Butterfly”), Puccini; 
March (‘“Tannhauser”), Wagner. 


HUGO E.STAHL 
PIPE ORGAN EXPERT 
Bush Temple of Music 


CHICAGO 








SHORT OFFERTORIES 


yarying in style and mood from the 

well known “Il Pensoroso” of Hel- 
ler to the appealing melody of 
Thompson’s “Romance” and the 
more modern expression of De 
Lamarter’s ‘Suite.’ 


IL PENSOROSO — Heller. 


ty Harvey B. Gaul. ... Oc 
ROMANCE—By John W inter 








Arrg. 


Thompson . 50c 
IN OLDEN TIMES—By ‘Hugo 
Goodwin . . + Loto 


SUITE (In Miniature) $1.00 
Prelude, Adagietto, and March— 
By Eric De Lamarter. 


CLAYTON F. SUMMY CO. 


PUBLISHERS 


64 East Van Buren Street CHICAGO 








Hinners Organ Co. 





The Hinners Organ of today 
is the artistic result of 39 years’ 
successful experience. 


Superb tone—Reliable Action 
—Convenient Appliances. 


Electric blowers installed for 
all makes of organs. 


Correspondence solicited. 


LA MOTTE WELLS 


Chicago Representative 


3260 Fulton Street Phone Kedzie 3606 


Factories and Main Office 


PEKIN, ILLINOIS, U. S. A. 








RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 
Recitals Instruction 


Organist at Strand Theatre, New York City 

















FOR SALE 


Two manual E. & G. G. Hook or- 
gan. 15 stops. In good condition. 
Fine black walnut case front and both ends 


V. W. SMITH 


8 Lexington Ave., Bradford, Mass. 








ARTHUR C. BECKER 


CONCERT ORGANIST 
Instruction in Organ, Piano, Theory 
Organist and Choirmaster St. Vincent’s 
Chure 
Instructor of Music De Paul University 
Address: St. Vincent’s Church, Webster and Shef- 
field Aves., Chicago 











THE DIAPASON. 

Entered as second-class matter March 
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For Church, Home, Camp or Community Singing 








OUR GOD, OUR COUNTRY 
and OUR FLAG 
Edward Machugh 


“Will take its place among the 
great patriotic songs.” 
—John McCormack. 


Chorus Arrangements 


Mixed Voices” - - - 10 

Men's “ - : - = 10 

Women’s * - - - .10 
Song 

High, Ab, Medium, Bb, Low, C 





AMERICA 
THE BEAUTIFUL 


Music by George B. Nevin 


“A Composition for those who 
love OUR COUNTRY.” 


—Diapason. 
Mixed Voices’ - - - 10 
Men’s pe - - - AO 
Women’s ‘‘ - - - 10 
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PHILADELPHIA NEWS 
OF ORGAN ACTIVITIES 


RECITAL SERIES ARE OPENED 


Organ Players’ Club Event at Church 
of the New Jerusalem Recalls 
Birth of Organization in 
This Church in 1890. 





BY DR. JOHN N ME. WARD 

Philadelphia, Pa. Feb. 20.—Now 
that the fuel administration has at- 
tended to its own funeral, with floral 
accompaniment, 
tees have relented regarding the coal 
pile, we organists are enabled to 
practice in heated churches and or- 
gan recitals have resumed their near- 
normal sway. The following series 
are now in full operation: 

A series of four recitals at Holy 
Trinity by Ralph Winder, with as- 
sisting soloists. 

A series of three at the New Jerus- 
alem Church by Frederick Maxson 
and Philip Goepp. 

The series of the A. O. P. C. in 
various churches and halls of the city 
from Feb. 1 until Easter—three a 
week. 

The foregoing are exclusive of the 
many recitals given on Sundays pre- 
ceding the evening services, usually 
of half-hour duration, printed pro- 
grams being distributed. Various in- 
strumentalists from the ranks of the 
Philadelphia Orchestra find lucrative 
engagements as assisting soloists at 
these recitals, and vocal soles are 
numerously represented also. 


and the church trus- | 


ee THE 


A. O. P. C.” It is a charming rev- 
erie, well worth investigation. 

There was inspiring music at the 
commencement exercises of the West 
Philadelphia High School for Girls, 
held on the evening of Feb. 1, at | 
their building, Forty-seventh and 
Walnnt streets. Virginia Henderson 


| of the Philadelphia Musical Academy, 


The first recital of the twenty-ninth | 


series of the A. ©. P. C. was note- 
worthy and reminiscent in several 
aspects. 1. In June, 1890, the A. O. 
P. C. was born in New Jerusalem 
Church, where the first recital was 
played. 2. This church had just in- 
stalled an elaborate and artistic 
Roosevelt organ which the trustees 
generously turned over to the club 
for a period of twelve consecutive 
years. All the recitals during this 
time were on this instrument. lL -ter 
the other churches got busy installing 
new and modern organs which the 
club also used. 3. The first recital, 
1919 series, was played in this same 
church by Frederick Maxson, one of 
the original members of the club, 
who has served in many of its impor- 


tant offices and is still chairman of | 
committee, and who | 
in furthering | 
its objeet to foster the taste for good | 


the examining 
has always been active 


organ music. 
It did, indeed, 





recall former times | 


to some of us, to sit in this audito- | 


rium and think of the old days when 
we tramped there Saturday after Sat- 
urday, at 4 p. m., scores in hand, and 
followed the great master works as 
they were performed by the various 
scholarly musicians of that day. 

3ach, Rheinberger, 
dor, and a host of other classics, were 
played by D. D. Wood. Oscar Knipe, 
Miston Pyne, Frederick Maxson, 
Lewis Forman. et al., in a manner 
which, while it excited the envy of 
us all, also. stimulated us to “do 
likewise,” ie me result is the esteem 
which the A. P. C. enjoys from its 
friends ae co pel all over the 
world. Was it worth while? Em 
phatically, yes. 

Compositions by Russian masters 
of music were enjoyed by a large 
audience of music lovers in the Epis- 
copal Church of St. Luke and the 
Epiphany. Both church and chapel 
were crowded by men and women 
desirous of hearing this novel musi- 
cal service. Five short anthems were 
the leading features. They included 
Rachmaninoff's ‘ ‘Hymn _ to the Trin- 
itv,” Arensky’s “ P raise Ye the Lord,” 


Arkhengelsky’ s “The Day " Judg- 
ment,” Shvedol’s “We Have No Oth- 
er Guide” and Gretchaninoff’s “Praise 


the Lord, O My Soul.” The service 
was preceded by an_ instrumental 
prelude consisting of four numbers 
by Russian composers, beginning at 
3:30 o'clock. Harry Alexander Matt- 
hews is the organist and director. 


The first edition of “In a Mission 
Garden,” by Dr. Roland 
Los Angeles, has appeared from the 
Ditson firm. It is dedicated to “John 


Guilmant and Wi- | 





Diggle of | 


McE. Ward and the members of the | 


and a member of the A. ©. P. C., had 
charge of the music at the school and 
directed, — 

A very large gathering greeted 
Reginald L. McAll, who, having re- 
cently returned from the French 
front, gave a lecture on the “Poilu 
and His Music” in the concert room 
of the Musical Art Club. This event 
was the second lecture given by the 
A. O. P. C. this season. Mr. McAll 
discoursed for two hours in a most 
interesting and entertaining manner, 
illustrating the French songs at the 
piano. ‘The iecture was illustrated 
with one hundred lantern slides taken 
on the spot by the speaker. It was 
interesting to hear the parting words 
of M. Widor to Mr. McAll, spoken 
in the music room of his residence 
in Paris and at the console of his 
organ, Said he: “France is deeply 
grateful to America for what she has 
done. It will never be forgotten.” 
Noble words these, from an organist 
of the old world to an organist of 
the new. Mr. McAll was entertained 
at dinner by the directors of the club. 


The high water mark of artistic ex- 
cellence was reached by the boy 
choirs participating in the forty-sixth 
service given by the Pennsylvania 
chapter of the A. G. O. at St. Mark’s 
P. E. Church, Tuesday, Feb. 11 
The choirs concerned were those 
from St. Mark's, St. Clement’s and 
St. Peter’s Churches,.under the com- 
petent direction of Lewis A. Wad- 
low and Henry S. Fry. “A Requiem,” 
the words written by Dr. Calvin B. 
Knerr, was set to music by Lewis A. 
Wadlow and sung in memory of 
Frederick Thomas Avery Jones, who 
at the beginning of the war lett his 
post as organist and choirmaster of 
St. Mark’s to aid the cause of the 
allies, and made the sunreme sacri- 
fice on the French battlefield. This 
composition, so rich in poetic con- 
tent, deserves an early repetition. 
The program was enjoved by a ca- 
pacity audience and reflects unstint- 
ed credit on all concerned: “Organ 
Prelude, Festival Prelude and 
Nuit,” Stanley T. Reiff; “The Lord 
Is King” (Clemson Prize, 1918), 
Frances McCollin; “A Requiem,” 
Lewis A. Wadlow; “In Excelsis 
Deo,” Henry S. Fry; “From Mighty 
Kings,” Handel; Concert Overture, 
Rollo F. Maitland; “Te Deum,” War- 
vick Jordan; “Marche Pontificale,” 
Widor. 

ORGAN FOR CITY OF MELROSE 


Citizen Offers Massachusetts Munici- | 


pality an Instrument. 


“Bonne | 


The city government of Melrose, | 
Mass., has been asked by John C. F. 
Slayton, a citizen of that place, to 


accept on behalf of the community 
the gift of an organ. It is proposed 
to place the instrument in the Sol- 


diers’ and Sailors’ Memorial Build- 
ing, for the erection of which Mr. 
Slayton was also primarily respon 


sible. 

The offer is made in recognition of 
the “desirability of developing the 
musical sentiment of our community,” 
and the donor also proposes that the 
organ shall be in commemoration of 
the valor of the men from Melrose 
who served on the battlefields in 
France, or upon the high seas, during 
the great war. 

In addition to building the organ, 
Mr. Slayton offers to provide a fund 
of $10,000, the income from which 
would be administered by the advis 
ory committee of the memorial build- 
ing, and which would be devoted to 
the maintenance of the instrument 
and also be mad@ available “for the 
purpose of promoting public musical 
education in this community vin con- 
nection with the instrument.’ 





An interesting announcement 
Philadelphia is that by Mrs. B. Ade!mann 
of the marriage of her daughter Bertha 
to Louis Luberoff. The wedding took 
place Feb. 16. Mr. and Mrs. Luberoff will 


from | 


be at home after March 1 in Philadelphia, 


where Mr. Luberoff is the representa- 


tive of M. P. Mller. 


| 
| 
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CANTATAS 


SONG OF VICTORY 
\ Cantata for Mixed or Women’s Voices. Price, 
By Louis Adolphe Coerne. 


Orchestra score and parts may be rented of the 


50 cents, postpaid. 


publishers 
Within practical limits of brevity and conciseness the composer 
has produced a work which expresses tellingly the spirit of thanks- 
civing and triumph in victory, its causes and its ideals. A practiced 
hand is evident in the choral writing with its nice feeling for the 
movement of parts and its well massed climaxes; and to the solo 
voice—a mezzo soprano or baritone-—are allotted two grateful airs, 
expressively lyric in style. Altogether a work which, while well-con- 
sidered to meet the requirements of the average choir or chorus in 
point of difficulty, deserves by its dignity and musical merit an en 
thusiastic reception among the most proficient societies. 
The opening chorus, THANK GOD FOR VICTORY, is published 
separately as follows: 
No. 13,371. For mixed voices ae 
No. 13,372. For wonle n’s voices 2 
The first solo, SING, FOR THE DAWN HAS BROKEN, is also 
published separately in three keys as follows 
High voice, in F .60 Medium voice, in Eb 0 Low voice, in C .60 


THE CALL TO FREEDOM 
\ Patriotic Ode for Mixed Voices. 
By Victor Herbert. 


Quotation on 100 or more mailed on request. 
$8.00 per month; Full, $5.00 per month. 


50 cents, postpaid 
Grand, 


Price, 

Orchestra Parts: 

The attention of singing societies, schools, and patriotic meetings 
is directed to this notable short choral work from the pen of one of 
our most uniquely gifted and popular composers. 

“Is far above the average patriotic composition. . This ode 
is the product of a composer of immense experience, backed by the 
best af training and founded on an unusually fine natural talent for 
music. Rich in harmony, broad in style, vigorous, effective alike for 
voices and instruments, The Call to Freedom will add to the com- 
poser’s reputation as a sterling musician, if it is possible to add any- 
thing more to the esteem in which Victor Herbert is already held 
throughout the entire United States.”—Musical Courier. 

Organists and Choirmasters, ask to have your names added to our 
mailing list. State requirements. 


If vou have not received our 
free Easter offer send for it. 


OLIVER DITSON COMPANY 


178-179 Tremont Street BOSTON 














The Zephyr Electric Organ Blower 


. IS KNOWN ALL OVER THIS LAND 





Churches bave found that it is economy to use the Zephyr. 
lts guiet running makes it protainent. 
It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 


SEND FOR BOOK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 


Brooklyn, N.Y., 1798 Brooklyn Av. 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 1218 Farnam St. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpoh! & Sons. 




















ESTABLISHED 1851 


ilgen & Son 


Pipe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 


Gren. 














Tubular-Pneumatic 
Electro-Pneumatic 


Specially Scaled and Voiced for 
Residence, a an Church 


Console of St. Louis Cathedral Organ 
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(Fourth Symphony), Widor; | : “Nightingale and Rose,’ Saint- 








Pietro A. Yon, New York—Mr. Yon's! at the University of Hlinois Auditorium | Cantabile 


recital at Aeolian Hall Feb, 24 was a Feb 2. presenting these offerings: | violin—‘'The Swan,"’ Saint-S aens; “Varia- ening Song, Brockway; ‘‘Jubi- 

noteworthy event, marked by the follow - “Marche Pontificale,’ Lemmens; Andan- tions de Concert,’ Bonnet: “Romance re, Weber. } 

ing program Second Sonata, ;} tino from C minor Symphony, Gade; | sans Paroles," Bonnet; violin, Berceuse 2 Nocturne (‘Midsummer 
from ‘Jocelyn,’ Godard Finale, (First | Night's Dream"), Mendelssohn; Andante 





“Gesu Bambino,’ Yon; *“‘Tema e ee Widor; “Offertoire a Ste. Ce- 


zioni,”” Angelelli; Toccata, Adagio and | cile, o. 3, Grison; ‘“Rimembranza,” | Symphony), Vierne. (Sixth Sonata), Mendelssohn; Overture to 
Fugue (C major), Bach; Sonata Prima. Yon; Nactrig al in A flat, Rogers; Fan- George L. Johnson, F. R. C. O., Wil- | “A Midsummer Night's Dream," Men- 
Yon; “Rapsodia Italiana’ (new), Yon. tasia om Church Chimes, Harris. mington, N. C.—Mr. Johnson, organist ot delssohn. 


Ar, Not Save a recital on the [aree | Albert 0. Anderson, A. A. G. O., Ridge- |St. John’s Church, gave a recital Jan. 7 | Samuel A. Baldwin, New York City— 
Ch are ap Cait yn Bhio Feb. 5. in which | W004, N. J.—Mr. Anderson gave an even- | at the First Methodist Church of Laurin- | Professor Baldwin's programs at his City 
wurch at Canton, : + ing of organ music at the First Church of | burg, N. C., presenting these offerings: | College recitals in February were: 








a Se temas of tank part of Obie, te Christ, Scientist, Feb. 4, at_ which he | Sonata, - major, Pct nsony roy Romance, Feb. 2—Magnificat in D minor, Le- 
A pyegeeye uate . coon eo? Franck. | Played: Concert Overture in KE __ flat, | lzemare; ¢ ‘aprice, Guilmant; Overture to |maigre; “Evensong,” Johnston; Toccata 
playec ece | @ *| Faulkes: “In Paradisum.”’ Dubois; Sym- William Pell,” Rossini; “In the }and Fugue in C major, Bach; “Requies- 





4 : Regier lis ** rie: j K : ~ phos “v wey)? + wastes? ? lao ae ‘ ; . ’ 
Theme and \ wien Angelelli; or phonic Scherzo, Faulkes; “Chant Pas- | Cathedral” (“Lohengrin”), Wagner; Fan- | cat,” Cyril Scott; Nocturne in G minor, 
e s » ACRE, Dubo's; Sonata No, 5 (second | tasia, FE minor «The Storm’), Lem- | Chopin; ‘Etude Symphonique,”’ Bossi; 














Stella Naufrag rl : torale 
aoe ho 7... a ae and third movements), Guilmant; Noc- | mens; ‘Salut d'Amour,” Elgar; Largo, | Largo from) “New World” Symphony, 
ily wie wT "Ors aon Primitivo.” Yon: | turnette. (‘Moonlight’), d’Evry;  Alle- Handel; Scotch Air, Dudley Buck; Great | Dvorak; Prelude and Fugue on the name 
First Concert Study, Yon gretto, Foote Intermezzo Bachmann; “Tn Fugue in G minor, Bach; Andante, Bach, Liszt. 
irs % y. —_ - Venice—s VE Sellars Caprice Pschaikowsky Feb, 5—Fantasia in F minor, Mozart; 
Clarence Eddy, Oakland, Cal. Mr. Indd ohusto Mriuophal March ¢*Aida’). | Hans C. Feil, Kansas City, Mo.—Mr. | Prelude_to “La Demoiselle Elue,” De- 
has been giving novel programs at _ Verdi | Feil played a program of French works | bussy; Prelude and Fugue in A minor, 
evening recitals in the First a — = Ernest H. Sheppard, Quincy, Mass.—At |in his recital Jan. 5 at the Independence Bach; Adagio from Sonata, Op. 27, No. 2, 
terian Church. On Feb. 9 he played G-) J¢ half-hour recitals preceding the Sun- | Boulevard Christian Church, and was as- Be ethoven; Minuet from ‘Le Devin du 
l sisted by Miss Lura K. Village,” Rousseau; Suite, “In India,” 





B. Van Krieken’s “Eroica” for the first 
time and the first part of I-rnest .\ustin’s 
‘Pilgrim's Progress,” a narrative tone- 





day evening service during — the last 
month Mr. Sheppard has played the fol- 
lowing at his new post at Christ Church, 


jand Lewis B. ‘Sponsler, baritone. Jan, 19 | Stoughton; Fountain Revery and Festival 
his selections were from the works of Toccata, Fletcher. 
| Russian and English composers. The pro- Feb, 9 Roosevelt Memorial: “‘Star- 




















poem for the organ in tweive parts, each Quincy’ Bonita minor “aulkes: 

complete in itself _ oo Tatiig MAOY| FT ensong. Jonneton Sisuner, ater: “In | grams follow: Spangled Banner’; ‘Marche Funebre et 
different phases of the pilgrim’s pros-| tie Gloaming.” Sheppard: Andante in E | n. 5—Nuptial Mareh, Guilmant; “In [Chant Seraphique,’ Guilmant; Andante 
a Meu, ak of eg i i ay} minor, Smart Prolog. Bohm: Largo, | Paradisum” and ‘Fiat Lux,” Dubois; | con moto from Fifth Symphony, Bee- 
oo Feb. 2 one of eg a an td EE) aes “Hymne Celeste,’ Grey; Melody | Prelude to “The Deluge,’ Saint-Saens; | thoven; ‘‘Weeping, Mourning, Fearing, 
a new Allegro Maestoso by MV | ~ yal in F, Rubinstein; Meditation, Foote; | Piano and organ, ‘Valse Carnavalesque,” | 'Trembling,”’ aiszt; Meditation-Elegy, 
CSLON. RES ETAT eommuctor Of ie ee “Praeludium,’ Dialogue and Toccata | Chaminade: piano and organ, ‘Andante | Borowski; Finale from “Symphonie Pa- 
York Philharmonic ORChES Ta. AD) os (Sonata in G minor), Becker: “At Even- | et Scherzettino,”” Chaminade; song, Elegy, | thetique,’”’  Tschaikowsky; “Hora Mys- 
former organ pupil of Mi ao ly, whe Hs Ne ing. Kinder: “Marehe tothique,” Sa- | Massenet (Mr. Sponsler); piano and or- tica,” Bossi; Elegy, Grieg; Epic Ode, Bei- 

ra ‘dl takers vt 5 Idd) : "The other ry lome; Romance, Gillette; Chorale Pre- | 8am, “Danse — Macabre,” Saint-Saens; | lairs; “America, . ; P 
is dedicated to Mreude and Fugue. on| lude, Bach: “In the Twilight.” Harker; | Piano and organ, “Marche 4’: _ Feb. 12—Toccata and Fugue in D minor, 
echoes Werks 5 retues ai Caspar P.| Sonata in PD minor (First) Movement), | Guilmant. Bach; Second Meditation, — Guilmant; 
B. A. C. H. (Transer.bec ze > aoe sridge \dagio Jeethoven; “A Cloister | Jan. 19—Allegro ee (Second Portion), | American compositions: Sonata No. & 
Koch), Bach; “Ave Maria,” Bossi Scene,”” Mason. aoe | from “Spreapinenie Pathetique’ (arranged | (MS.), Frank E. Ward; Nocturne, Foote: 
j ry) Tschai- | ‘‘Will o* the Wisp,’’ Nevin: “To a Wild 





Frederick Maxson, Philadelphia — Mr. .. {for the organ by H. Hous 
i Thomas Moss, Baltimore, Md.—A\t his | pows Yr the “Symphonie Rose,” “A Deserted Farm" and “To a 











Maxson's program in the series at the |} kowsky; Andante from 
Church of the New Jerusalem Feb, 8 at | Sunday series of organ music at the Pathetique,’ Tschaikowsky; ‘The Her- | Water Lily,’ MacDowell; Chromatic Pre- 
{ p.m. was: March, from Symphony | Mount Vernon Place M. Ek. Chureh Mr. | nity’ Rubinstein; “‘Kamennoi-Ostrow,” |lude and Fantasie (MS.), Chaffin, 
Cantata Guilmant; Theme and Moss, played the pi ded d Lhe pee ig | Rubinstein; “Sursum Corda” (Elevation), | | Feb. 16—Suite in C, Bartlett; Largo 
Variations, from the Serenade, Op, 8, | ing December and January: “Extrai Le. | Hlgar; “The Question” and “The An- |from Sonata, Op. 2, No. 2, Beethoven; 
Beethoven: Allegretto in A, Tours; Con-| Preludes," Debussy; | Capriccio, “C- | swer.”’ Wolstenholme; Festival March, | Fugue in E flat ae, tach; “In a Mis- 
cert Fantasia on a Welsh Melody, Best; | maigre; Grand Chorus, Truette; “s Faulkes; Andantino in DD flat, Lemare; | Sion Garden,” Diggle; Canzonetta, God- 
za," Yon; “Priere a Notre Dame, “The Lost Chord,”’ Sullivan. ard; “In the Morning” and “Ase’s Death” 





Evening Song, Bairstow; Finale in B flat, T hal H B i: R : 
Faticiis mann; Triumpha ymn, Bossi; Roman- (“Peer Gynt” Suite), Grieg: “Benedicti 
alert .| zetta, Becker; Cantabile, Cesar Franck: R. Buchanan Morton, A. R. C. M., L. R. Nuptiale,” Hollins: Oventire te oe 
Charles H. Baker, Pottstown, Pa.—Mr. ¢ Andante from | A. M., St. Paul, Minn.—Mr. Morton gave |y-cpon’ me Sno eron, 










3 : A a 1udeamus.”’ Jepson; 
Baker gave his first recital in Emmanuel} String : inka tienarey a recital at the House of Hope DPresby- 6 Fe ? 

, 4 - | String Quartet, Op. 11, Tschaikowsky, i 4 j “he 2 9—** 35 ‘ ) s? Ohare 
Lutheran Church Feb. 13 and judging! ‘yomance 2p atésanna.’ Dubois. | terian Church Jan presenting the fol- | 5, Rl ag ae ase D ek. —— 
from the comments of the Pottstown! wonanson de Joie.” Hailing: Andante from {lowing program: Symphony No. 6 (first No. 2 Faull ‘Ce: 7 te M: Sines oe 
papers, he made a splendid impression on! ince Symphony. Vierne: Festal Post- |movement), Widor; “Sonata — Eroica” | Xo.“ Paulkes; Gavotte, Martini; “Vision 

irs Symphony, erne; esta $ Fugitive,” Stevenson; ‘‘Variations de Con- 





his audience. The program of organ se-) | : Secirass” 60D) ‘s shots) Adecantt (dedicated to Widor “and the great coun Me : 

: ‘ P ude, Schminke Poem,” Julius Harri- 5 : cert,” B Mo Dako ivan! aunanion ; 

aT e ss mls ¥ > antabile : i t gate . pe’ St ap ert, onnet; “Deep River,” arranged by 

lections included: Andante Cantabile son: “Caprice de Concert.’ Stuart Arch- | try to which | he be ee apy mag Burleigh: Song of the Boatmen on the 
CATE '. 


‘O Symphony 4, Widor; Prelude and} 7)” Phas “eee eiee . leverie, . re > A 
from Symy y er; Air, from “Orpheus and’ Eurydice, Autumn Reverie, Jongen; Volga, Russian Folk Song: “Isolde’s Death 


Tugue in G major, Bach: “Gesu Bam-| ‘ a is; “A Tear,” ssorgsk . i 
Fugue in G major, Bach; zesu Gluck: ‘‘Laments ation Guilmant: “Morn- | Dubois; “A Tear,’’ Moussorgsky; Fountain Song,” from “Tristan and Isolde,” Wag- 









| 
pea yon fal pl Avil tel ing Mood” and ‘‘Ase’s Death,’ from First “eco Fletcher; Overture to szmont, ner. 
Wisp * Sevin® “Moonlight '» Frysinger: | “Peer Gynt’ é Suite, Grieg; Toccata, Lesa Heaton meunhie ; 3 Feb. —Concert Overture, Hollins; 
rventiqe. * Frysinger. F ' | Evening Song, Bairstow; Concert Over- Walter Wismar, St. Louis—Mr. Wismar | Improvisation and Canzonetta, Barrett; 
av 5 ture, Faulkes; Cantilene, Hollins; “The | gave his eighteenth public recital Sunday | Chorale Prelude, “Jesus, My Guide,” 





Answer,”” Wolstenholme; *‘Clair de Lune,” | afternoon, Feb. 9, assisted by the Rev. | Bach: Concert Prelude and Fugue, 
Adolph Behnke. The program: Sonata Faulkes; Prize Song, from “Die Meister- 
No. 2. in G minor, Merkel; Song, “The | singer, Wi agner; ‘‘Romance sans Paroles” 
Ninety and Nine,’ Campion; Meditation, y - Bonnet; Serenade, Schu- 


E. Rupert Sircom, Brookline, Mass.—Mr. 

Sircom, organist of the Church of Our} Karg-Elert; “Grand Choeur”’ from Sev- 
Saviour, gave the sixth recital in the} enth Sonata, Guilmant; Slumber Song, 
series at the Stone Chapel, Phillips} Haydn Wood; Rhapsodie in A minor, 











Academy, Feb. 12, playing this program:) Saint-Saens; Fantasia on Old Christmas | Op, 14, Bubeck; “Wait on God" (“Harre, rt; “Grande Piece Symphonique,” Ce- 
Tenth Concerto, ot Berg | Carols, Faulkes; Cantabile, Demarest; | meine Seele’), Rahn; Song, “The Lord Is | sar Franck. 

‘ Melancolique,”’ Georges-Jacob; ‘‘Recueille- | Pastorale and Finale from Second Sym- | My Shepherd,” Beard; Toccata in D —. 
ment,’ Georges-Jacob; Fourth Symphony | phony, Widor: Largo, “From the New | minor, Nevin. sees OU gg cong a Riera oS 
pee a ee ees Choraics, (70 Ss A cae Mr. £ ors rave S program on Feb, 
kag ag irae Wounded” Johann | ree aac eligi gta John Knowles Weaver, Tulsa, Okla.— | 2 at Hmmanuel Church: eA ieluia,” Loret; 
Kuhnau, and “Good News from Heaven Edwin Arthur Kraft, F. A. G. O., Cleve- | Mr. Weaver's programs at Henry | Andante (“Sakuntala’’), Goldmark; Scher- 
ee awe ai Bring,” Johann Pachelbel | land, Ohio—Mr. Kraft’s recital at Trinity Kendall College have been much broken |zo, Meale; “Chanson a’ Espoir,”’ Meale; 
~ae nd - Spe ; none fo Dranahim Circu- | Cathedral Feb. 10 was marked by this list | into this year by the influenza and con- | “Le Coucou,” ’ Claude d’Aquin; “In Olden 
Second Symy y. é | of selections: Overture in C sharp minor, | sequent closing of the school. Among | Times,” Goodwin; “Marche Slav,’ ‘Tschai- 





are” ¢ Adagio) Vidor; Fugue in D!/ po. sie gee . 2 
lare’’ and Adagio), Widor; Fug Bernard Johnson; Intermezzo, J. Stuart | recent recitals of particular interest were: | kowsky; ‘Marche de Fete,” Busser. 
‘ee 


major, Bach Archer: “Song of India.” Rimsky-i<orsa- N P< 
: d aoe a. timsky- Si v. 17—Program for the S. Re Ae 

i inintiedlina donate ey Dy paiors Rogers; Mrs. Carrie Hyatt Kennedy, Indianap- 

~ . : ‘ olis, Ind.—The following program was 


Harold Gleason, New York City—The| koff; Suite, “In Fairyland,’ Stoughton; 























following compositions were played in| Overture to “William Tell,” Rossini; Aut- | Liberty Bell March, Frvysinger: “Old “ J 
December and January at Mr. Gleason’s| umn Song, Tschaikowsky, Allegro con | Black Joe” and “Dixie.” Weaver; Over- played by Mrs. Kennedy at _the Jewish 
half-hour recitals before the afternoon] Grazia, from “Symphonie Pathetique, | ture, ‘ ‘William Tell.” Rossini-Buck. remple, Indianapolis, | Jan. {Te Overture 
service in the Fifth Avenue Presbyterian chaikowsky: Intermezzo, Hollins: | Jan gue in G minor, Bach; | t®  “‘Semiramide, tossini; “In Para- 
Chureh: Toccata and Fugue, D minor,| “Swing low, Sweet Chariot.’ Diton: | “Marche g , Guilmant; Prayer disum, gg ol Sea, Pieces (‘The Grot- 
— Song, Matthews; Andante; ‘‘Marche Russe,’ Schminke and Cradle Song, Guilmant: Allegretto in to,’ “See 4 Nymphs, ‘The Sirens’ and 
: % iy srainticnaeaia <4 : | . sede “eg ta : “Nenkinea’ ), Stoughton; March and ‘“Pro- 
(“Symphonie Pathetique’ ), Tschaikowsky E. Harold Geer—Mr. Geer } b& minor, Guilmant; Suite. Sketches of t i een? a 
Sonata, No. 6, Mendelssohn; Andante! yaccar rave a rec the City, Gordon Balch Nevin; Overture, | ©&Ssion of Bacchus," Delibes. 
“9 Herold. James T. Quarles, Ithaca, N. Y.—Re- 





Cantabile. Widor; Adagio (Sixth Sym-| phomas’ h. New York. 
phony), Widor; Romance (Fourth Sym-| ing the following program 
phony), Vierne; Choral, E major, No. 1,] fugue in D minor. Bach: 
Franck; Christmas Suite, Malling: Sonata,! man Symphony, Widor 





Feb. 16—Secotland and Treland, a pro- | cent programs at Cornell by Professor 
‘am of folk music and folk lore, includ- |Quarles contained the following: 

i these organ numbers: Fantasy in A Jan, 10, Sage Chapel—Overture in C, 
| minor, Op. 16, Andante con Moto, 






































A minor, Faulkes; “Christmas in Sicily” | Carilion, Vierne: Solemn Pt Mendelssohn; Scotch Fan- | Thomas Adams; 
and ‘‘The Infant Jesus."’ Yon; ‘“Marche| pastorale (third movement). tasie. Macfarlane; “At Donnybrooke | Schubert; ‘Burl e Melodia,’ Baldwin; 
Religieuse, Guilmant; | Dreams, zo, Sonata 5. Guilmant: “Le Fair.’ J. Pringle Seott; “The Top o’ the | “A Song of the Kast,’ Cyril Scott; Finale 
Stoughton; Chorale Prelude in F, Brahms; | ang “Le Bon Pasteur.” 1 IMornin’.” J. Pringle Scott; Irish Folk- |in B flat, Franck. 
meena tpi a = “Pri ayer, mance in D flat, Sibelius: § song, Southard. “ —— lip & gage | Hall—Sonata in F minor, 
3orowski; Andante and Toccata Breves,”” Lenormand; Concert Toccata in j . | Mendelssohn; “Indian Lament,” Dvorak; 
Eck See: fakeee Fusue.| A, anole godere Sucmant Pell po ge “The Swan of Tuonela,” Sibelius; ‘The 
G i . Freseobaldi; Prelud Cleram- ‘ Seder s Sday ¢ rn Sat | Angel o< ‘Ceantwne “Re. 
SaanEs’ PDAS Seaave”  GOUTEEA: Sumner Salter, Williamstown, Mass.— | the Fourth Presbyterian) Chureh — in — sie Beethoven. verture to “Eg 
Jacob: Chorale, E major. Jongen; Allegro Mr. Salter’s Wednesday afternoon recitals February have heen as follows: Jan, 24, Sage Chapel—Prelude in B 
“nreekea . ft r: . Th, “re in Grace Hall at Williams College have Feb, 13—Sonata 6 in I) minor, Mendel- 
Vivace (Symphony 5), Widor:; ‘‘The Twen- ent aiced hue HhetOlnwine Teenie Pe ; oisath amas FAeanl minor, Bach; Slow movement from Rhen- 
c= The Senin.” Mating; Olen Phe] ene eee ne eee) aero caiman Ras SER eS pel a Mes esl a (BC hy Symphony, Schumann; Legende 
+ = . Ee per grams 2 Jongen: Second Suite, Boellmann; : : ees. , 
lude. Noble; Concerto in G. Bach; rom ie J ‘ a . | wane : Dvorak; ‘Deep River,” Negro folk-song; 
1 Oe - sale f° Bucue | Jan. 8 Suite _Gothique, Boellmann; Chante Celeste.’ J. S. Matthews; Fan- ei , . - 
the Southland.’ Gaul; Idylle, Quef; Fugue} ,.3%' Piaas dct £ ; earns Vorspiel to “Lohengrin,” W agner 
é ; > ; Seca | “Reve Angeliaue, Rubinstein; De Pro- | tasia and Fugue in G minor, Bach. 9 . SNe 
in G minor, Bach, ieimdis® «naw rtlett: Pastorale. de Feb. 20—Grand Chorus in ¢ Jan. 31, Bai Hall—Concert Prelude 
J. Lawrence Erb, F. A. G. O., Urbana,| Lange: “Christmas in Sicily.” Yon; Alle- | Chorale” in) A minor, roel os ners in ee eS zarghetto from 
ii.—Mr. Erb’s recent programs at the} gro from First Symphony. Maquaire. | Ariel,” Joseph Bonnet; Sonata 7 in F as ae "aan Mozart; Sonata in D 
University of Illinois have included the Jan. 15—Sonata in the Style of Handel, | Guilmant; Chorale tg “Sleep- — Macnee Melody for the, Bells of 
following: Wolstenholme: “L' Angelus." Massenet; }ers Wake!” Karg-Kler Prelude and a Espoir.” ao jee” atin - —— 
Jan. 5—Christmas March, Merkel; “‘The | Suite, ‘In India Stoughton: Melody in | Fugue on B-A-C-H, Liszt. Gods Into Walhalla,’ Bic v Re ee, of ine 
Infant Jesus,” Yon: “The Three Wise] FE, Rachmaninoff; “Paean,’’ Matthews Feb, 27—T ata and Fugue in C, Bach; Wagner. Ng si tend oe BEING OIC, 
Men from the East,”’ Malling; Concerto in Jan, 22—-Passacaglia in B flat, Fresco- Prelude in minor. Vineent d'Indy;: . 
D minor, Handel; Canzonetta in E flat, de] baldi; ‘“‘Adagio  VPathetivue."" | Godard; | Sonata Pontificale, Lemmens; Pedal Lillian Arkell Rixford, Cincinnati, Ohio 
"J. A. Meale; Mrs. Rixford gave the following pro- 





la Tombelle; Meditation, Bossi; ‘‘Marche}] Toccata and Fugue in 1) minor. Rach; | Study, “The Magic Harp, ) 
‘am at the vesper service in the North 
















































aux Flambeau Guilmant. “Sposalizio.”” Liszt: ‘‘Nauti'us." Mae- | ‘Romance sans Paroles’? and ‘Variations | > . 

Jan. 12—Toccata and Fugue in F, Bach; | Dowell; “Tragedy of « Tin Soldier.”” | de Concert,’ Bonnet. Side Methodist Chureh Jan. 26: Melody 
Intermezzo in B flat, Lemare; Nocturne] Nevin; “Piece Heroiane.” Franck, Mr. Seder will give an interesting all- |iu ©, West; “Will o' the Wisp,” Nevin; 
in D flat (‘‘Reminiscence de Chopin’), Jan, 29—Sixth Symphony, Ww idor: Scher- | American program March 6, follows: | C@nzona, Scammell; Allegro Vivace, Mo- 
Naprawnik: Symphony No. 1, in C minor, | zo Pastorale, Feder! a Sonata 3 in EK, Rene I recker: “Vision | andi; Lullaby, Macfarlane. 
Matthison-Hansen; Intermezzo, Cal- | American Air. Fi: "Seas Fugitive.’ Frederick Stevenson; Suite, Marshall S. Bidwell, Maiden, Mass.— 
laerts; “In Moonlight,”’ Kinder; ‘“‘Hosan- | and Cradle Sone.’ Macfarlane; Overturé | Felix Borowski; Desert Sketches (“On | Vir. Bidwell gave a recital Feb. 6 in the 
nah,”’ Dubois. ; | in © minor. Hollins. the Mesi " “An Old Mission.”” “The Con- | Centre Methodist Church, assisted by Miss 

Jan. 19—Second Sonata da Camera, | aquest The Moon"), EF. S. | Suzzane i. Wayland, contralto. Mr id- 
coe ct EFlegiac,”’ Diggle; Can- | Vv Gladys N. Gale. A. A. G. O., Barre, Seder; sec Op. 271, Homer | well’s selections were as follo y Sek ae 

; a |; Vermont—Miss Gale has been giving a 4 ei Onows: scherzo, 
zonetta, Barrett: Concert) Study. Yon: | geries of recitals Sunday evenings at the | N- Bartlett: Symphonique,” | Detbier; ‘In Springtime,”’ Kinder; In- 
Sndante Cantabile from String Quartet.) Congregational Church. Two of the most | Russell K. Miller. troduction, Allegro (from the First So- 
Tschaikov Erelude to “The Deluge,” | interesting of her programs were devoted Joseph C. Beebe, New Britain, Conn. nata). Guilmant; . Capriccio, Loud; 
Saint-Saens: Prelude and Fugue on! to French and English composers respee- | At the South Congregational Church, Mr, | “Liebestod” (from “Tristan and Isolde") 
B-A-C-H, Bach. pt tively. These programs were as follows: | Beebe’s special numbers at the vesper Wagner; Lullaby, Macfarlane; Toccata, 

At the 134th recital. English composers—Grand Chorus, Hol- | services during February were: Matthews, 
played: Fugue alla | lins; Andantino in D, Lemare: ‘Hosanna.’ | Feb. 2—Larghetto (Clarinet Quintet), Dr. Freceric Rogers, Hutchinson, Kan. 
mant: Largo. Horace Faulkes; tenor aria, “My Hone Is in the | Mozart: Minuet (G@ major), Beethoven; Mr. Rogers gave recitals Feb. 5 and 6 
Moonlight Serenade Fverlasting’ (“Daughter of Jairus’). | “The Ebon Tute,”’ Lester: Overture to [on an organ installed by Hugo E. Stahl in 
Nevin: Grand D horus Stainer; Bell Symphony, Purcell; An | ‘‘Stradella,” Flotow. the Roanoke Baptist Church at Hot 
‘At Ev Chins, eee a afl Elizabethan Idyll, Noble; Concert Over- | Feb. 9— “In i i gg Gluck; Romance, Springs, Ark. The programs were as fol- 
Shelley; Second Suite for Orga i tur Hollins | Debus vy: “Dawn,” cia Overture to 

Mrs. N. A. Wells. Urbana, IIl.—Mr French Composers—Introduction and | “uryanthe.” Webe 5—-Fantasie de Concert. “O Sane- 
Wells gave the Sunday afternoon recital Allegro (Sonata 1), Guilmant; Andante { Feb, 16—Andante "Oy ‘ifth Quintet). Mo- | tissima,” Luy; “Prayer du Matin,’ Fred- 
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MARCH 1, 


rick Lacey; Variations on a Well Known 
Hymn Tune, Spark; Intermezzo (from 
Organ Suite), J. H. Rogers; ‘‘Will 0° the 


Wisp,” Nevin; “Evening Star” and Grand 
March (‘‘Tannhiiuser”’), Wagner. 
Feb. 6—Gothic Suite, Boellmann; Mel- 


ody in A flat, Frederic Rogers; Flute Con- 
certo, Rinck; Andante Cantabile (Fourth 
Symphony), Ww idor; ‘Pilgrims’ Chorus 
(“Tannhiiuser’’), Wagner; Fantasia on a 
Well-known Air, Lord. 

Francis Sanford DeWire, Youngstown, 
Ohio--Mr. DeWire gave this program in 
a recital after evening prayer at 5 
John’s Episcopal Church Feb, 2: Sonata 
in C minor, No. 2, Mendelssohn; lvening 
Song, Schumann; Song Without Words, 
Mendelssohn; Intermezzo, Callaerts: 
Scherzo, Rogers 

Carl F. Mueller, Milwaukee, Wis.—.\t 
his fourteenth recital in the Grand Ave- 
nue Congregational Church, given Sunday 
afternoon, Feb. 2, Mr. Mueller’s selections 
were: Sonata in C minor, No. Men- 
delssohn; First ‘‘Peer Gynt’? Suite, Grieg; 
Berceuse, Dickinson; Military March in ID 
major, Schubert. 

Mr. Mueller was heard at the First 
Congregational Church of South Milwau- 
kee Jan. 26 in these offerings: Prelude and 


Fugue in C minor, Bach; Largo from 
“Xerxes,” Handel; Prayer and Cradle 
Song, Guilmant; “Pilgrims’ Chorus” from 


“Tannhiiuser,’’ Wagner; “To the Evening 
Star,”” from ‘“‘Tannhiiuser,”” Wagner; Toc- 
cata in G major, Dubois; ‘The Holy 
Night,”’ Dudley Buck; Scherzando (‘‘Dra- 
gon-flies"’), James R. Gillette: Evensong. 
Kdward F, Johnston; Festal March, E. R 
Kroeger. 

Dr. Ray Hastings, Los Angeles, Cal. 
Dr. Hastings, playing at Miller's Califor- 
nia Theater, the week of Jan. 27, gave 
this organ program: Melody, Paderewski; 
‘Salut d’Amour,” Elgar; “Love in Idle- 
ness,’ Macbeth; Offertory, I emaivre: 
Cantilene Nuptiale,"" Dubois: Selection, 
“IL Trovatore,”’ Verdi; Overture, “Zam- 
pa,’’ Herold. 

Oscar Frey, St. Paul, Minn.—Mr. Frey 
played a return engagement Jan. 26 at 
Lake City, Minn. One thousand people 
were present and many had to turn back 
for want of room. The program: Allegro 
Assai and Vivace from First Sonata, Men- 
delssohn: ‘‘Song of the Voyagers,”’ Pader- 
ewski; Fugue in G minor, Bach; Capric- 
cio, Lemaigre; Alpine Fantasie 
Storm, Flagler; Humoreske, Dvorak; Al- 
legro, Frey; Larg “New World” Sym- 
phony, Dvorak; “Shepherds in the Field,” 
Malling: “Holy Night.” “March of 
the Magi Kings.’ Dubois; Overture to 
“William Tell,”’ Rossini. 

E. K. Eavenson, Duquesne, Pa. Mr. 
Eavenson gave the fortieth free recital in 
Carnegie Music Hall Sunday afternoon, 
Feb, 9, playing this program: ‘‘Finlan- 
dia,’’ Sibelius; Spring Song, Macfarlane 
“L’Arlequin’ (‘The Clown’), Gepaee 
Balch Nevin; Scherzando, ‘‘Dragontlies,” 
James ht. Gillette; Allegretto Grazioso, H 
Holloway; Serenade, Adolf Jensen; “Valse 
Triste," Jean Sibelius; Caprice, Charles 
A. Sheldon. 

. A. Moure, Toronto, Ont.—The second 
and third recitals of the seventh series on 
the large Casavant organ in convocation 
hall at the University of Toronto were 
given by Mr. Moure Jan. 28 and Feb. 11. 
The programs: 

Jan. 28—Concert Overture in E flat, 
Faulkes; Cantabile in B major, Franck; 
Passacaglia and Fugue, Bach; Berceuse, 
Arensky; ‘“Noces d’Or,”’ Roques; Toccata, 
de la Tombelle. 

Feb. 11—‘‘Kieff 
sorgsky; Pastorale, 
Sonata No. 8, E 
“Cantilene Nuptiale,” 
Healey Willan. 

Carl R. Youngdahl, A. A. G. O., Red 
Wing, Minn.—Mr. Youngdahl gave the 
first of a series of faculty recitals at the 
Lutheran Ladies’ Seminary Jan. 21, and 
proved to his large audience that in Mr. 
Youngdahl the faculty has a valuable ac- 
quisition, as reflected by the reviews in 
the press. Mr. Youngdahl’ S program was: 
Sonata in C minor, Guilmant; ‘‘In India,’ 
Stoughton; ‘‘Marche Slav,’’ Tse erm 
sky; ‘‘Ase’s Death,” Grieg; Elegie, Grieg; 
Toccata, Yon. 








Processional,’’ Mous- 
Deodat de Severac; 
minor, Rheinberger; 
Dubois; Epilogue, 





Homer N. Bartlett Honored. 
A complimentary dinner was ten- 
dered by the Fraternal Association of 


Musicians to Mr. and Mrs. Homer 
N. Bartlett, who recently celebrated 
their golden wedding. The event, 


held in the colonial room at the 
Hotel McAlpin, New York, Feb. 4, 
was largely attended. A_ beautiful 
souvenir in gold was presented to 
the honored couple by President Lou- 
is J. Sajous on behalf of the associa- 
tion. A program of Mr. Bartlett’s 
compositions was given by Katherine 
Platt Gunn, Lorraine Sisson, Aure- 
lio Giorni, Roy Steele, Louis R. 
Dressler and Madame Barescu. Na- 
han Franko, with the McAlpin or- 
chestra, played several numbers ap- 
propriate to, and in honor of, the 
occasion. A remarkable coincidence 
is that Mr. Franko was celebrating 
his own jubilee on the completion of 
his fiftieth year as a New York musi- 
cian. Supporting Mr. Sajous’ ad- 
dress, the veteran John Lloyd Thom- 
as extolled the fine work of Mr. Bart- 
lett and offered the congratulations 
of the association to the distinguished 
composer and Ifis wife. Arthur Scott 
Brook pointed out that the West 
“has nothing” on the East, “for while 
Pasadena has its rose festival, we 
have assembled for nothing less than 
to do honor to a Bartlett pair.” 
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Illinois Chapter. 

\ special event in the history of 
the Illinois chapter is a recital in 
Kimball Hall the afternoon of Feb. 
26 by Charles M. Courboin of Syra- 
cuse, N. Y. In addition to members 
of the guild, invited guests heard the 
performance, which was given just 
as this issue of The Diapason went 
to press. Mr. Courboin was the 
guest of the chapter at a dinner after 
the recital at the Kuntz-Remmler res- 
taurant. Mr. Courboin made such an 
impression when he played in Kim- 
ball Hall before the N. A. O. last 
and at recitals in the Ravens- 


year, 
wood Presbyterian Church and in 
Fisk Hall at Evanston, that every 


chapter member was eager to hear 


him. 

The chapter had one of its largest 
meetings and one of the most enthu- 
siastic in spirit on Jan. 30, when Jo- 
seph Bonnet was the guest of honor. 
The automobile men with their an- 
nual show crowded the organists out 
of their old place at Kuntz-Remm- 
ler’s and the downtown hotels, but a 
very pleasant refuge was taken at 
Jacob’s on Prairie avenue, where the 
cooking was French enough, it is as- 
serted, to make Mr. Bonnet or any 
other Parisian feel at home. 

Dean Browne called for several im- 
promptu talks. George Nelson Holt, 
who is closely related to the chap- 
ter by marriage, though not himself 
an orgainst, had just returned to his 
place as voice teacher from France, 


where he was in Y. M. C. A. work, 
and told most engagingly of his ex- 
periences. Mrs. Katherine Howard 
Ward, Dr. Walter Keller, Rossetter 


G. Cole and S. E. Gruenstein were 
others who were called upon. Mr. 


Keller recalled the visit of that other 
distinguished Frenchman, Alexander 
Guilmant, to Chicago, when he 


played the organ at St. Vincent’s 
Church, over which Mr. Keller pre- 
sided for many years. John W. Nor- 
ton, just out of the naval service, con- 
vulsed his audience with quotations 
from some of the correspondence he 
received when in the service. Albert 
Cotsworth paid a feeling tribute to 
two members of the chapter who 
died since the last previous dinner— 
John Allen Richardson and Miss 
Effie E. Murdock. Lloyd Morey of 
Urbana, IIL, was present and made a 


few felicitous remarks. Mr. Bonnet 
responded feelingly and with rare 
grace, endearing himself to the Chi- 


cago contingent of orgé anists. 

There was a vesper service under 
the auspices of the Illinois chapter 
at 4 o'clock Sunday afternoon. Feb. 
23, in the Memorial Church of 
Christ, Oakwood boulevard, near 
Cottage Grove avenue. Organ num- 
bers were played by Mrs. W. Middel- 
schulte, organist and director of mu- 
sic at the First Presbyterian Church, 


Evanston: Miss Ella Smith, organist 
of St. Paul’s Universalist Church, and 
©. T. Hirschler, Coe College Con- 


servatory, Cedar Rapids, lowa. The 
service was played by Miss Emma V. 
Miller, organist and director of Me- 
morial Church. The program: Prayer, 
Alkan; Toccata, Grison (Mrs. Mid- 
delschulte); Adagio (Tenth Concer- 
to), Handel; Allegro (Middelschulte 
cadenza) (Tenth Concerto), Handel 
(Miss Smith); Finale (First Sonata), 
Guilmant; “Will o’ the Wisp,” Nevin; 
“Marche Slav,” Tschaikowsky; Toc- 
cata and Fugue in C minor, Bach 
(Mr. Hirschler). 


Missouri Chapter. 


The Missouri chapter held its 


monthly meeting Monday evening, 
Jan. 27, at the Musical Art building, 
St. Louis. The regular meeting was 


preceded by a delightful dinner pre- 
pared by the ladies of the chapter. 
After the business session the Rev. 
Ira L. Livingston, pastor of Cote 
Brilliante Presbyterian Church, gave 


the 


talk on 
pastor and the organist. 
was a most encouraging discourse for 
showed their 
interest by giving the pastor a rising | W. J. 


co-operation 


organists and they 


vote of thanks. 


The holiday season being a thing | by E. E. Truette, Mus. Bac., A. G. 
of the past, routine is again coming | the reins dean. Dr. Macdougall 
into its own in the form of organ re-| spoke of the several kinds of “wor- 
citals. Several of these recitals have| ship” music; Dr. Van Allen made a 
been planned for the future. One of | strong plea for more a capella music; 
them is by Paul J .Weaver, A. A. G.| Mr. Burdett emphasized the spiritual 


(). 


Church, on 


The 


tions by former deans and the pres- | trude Buxton, Harry Stott of San- 
ent dean of the Missouri chapter. | ford, Maine, and Howard W. Clark. 
rhe programs are: _ Feb. 10 a service was held at the 
Feb. 9—Compositions by Ernest | Central Congregational Church, Prov- 
R. Kroeger — “Prelude Solenne”; | idence, R. Helen Hogan, organist 
Meditation; “Scene Orientale,” No. 5|and director. Edwin E. Wilde, A. A. 
in E minor; Festival March; Invo-|}G. O., Mrs. Alfa L. Small, A. A. G. 
cation. p O., and Clifford Fowler Green, A. A. 
Feb. 16—Compositions by William |G. O., played the solo organ num- 
John Hall—‘“Victory” (MS.); Noc-| bers. ; 
turne; Slumber Song; Song Without In a recital at the Harvard Club 
W ords. Feb. 2 the performers were Henry 
Feb. 23—Compositions by Edward|M. Dunham and Homer C. Hum- 
M. Read—Offertoire in E flat; Ber-|phrey. They played the following 
ceuse; Postlude in G; Evening Prel-| program: Three Chorale Preludes, 
ude. Bach; Fantasia in A, Cesar Franck; 


March 2— 
Davis—“Grand Choeur de Fete” 
termezzo, “Les 


, organist of the West Presbyterian | side, and Mr. 
evening, Feb. 28. 
other is a series of pre- mr hags 
recitals on Sunday 
16, ’ 
Stocke, 
liante 
recital will be 


Friday 


23, and March 2, by 
organist of the 


Presbyterian Church. 


Compositions by 


Sy Iphes” 


“The Trailing Arbutus.” 


The object of 
“Americanization in 


these 
and 


music. 


of 


citals and two services under the | presenting this program: Fantasia 
auspices of the New England chapter. | and Fugue. G minor, Bach; “Soeur 
_ The annual dinner was attended by | Monique,” Couperin; “Chant du Soir,” 
fifty-five organists and proved to be | Bossi; Concert Piece in C minor, 
an event of uncommon interest. At| Thiele; “Romance sans Paroles” : 
the close of the dinner a symposium | “Caprice Heroique,” Bonnet; Prayer 
on church music took place. the |and Cradle Song, Guilmant; Tocca- 
speakers, with the exception of the! tina and “Minuetto e Musetta,” Yon; 
Rev. William Harman Van Allen, Toccata, _Gigout._ 


Besides the annual 
chapter, which took place at the Ho- 
tel Westminster, Boston, the evening 


Jan. 27, there have been two re- 


New England. 


between the 
It certainly 


made up of composi- 


through 


dinner of the 


THE 


George A. 
Clemson, M. A., 
ig was delightfully 


to their work. 


; ; Stephen’s Church, 
Bril- | Maine, Alfred Brinkler, F. 
Each | organist and choirmaster. 





Hure; Symphony 2, Op. 
and Cantabile, Vierne; 


(Mr. Humphrey). 





DIAPASON 


Advent, 


rector of the Church of the 
being all former deans of the chap- 
ter—Dr. H. C. Macdougall, A. G. 


Burdett, A. G. O., 
A. G. O. Each 


introduced 


Clemson exhorted or- 
ganists and choirs to be consecrated 


evenings, Feb. 9, On Feb. 3 a service was held at 
Christian H.| St 
Cote 


Portland, 
A. G. 
The or- 
gan solos were played by Miss Ger- 


Arthur | Finale from Second Sonata and “ 
In-| rora” (suggested by the painting of 
Reverie, | Guido Reni), Henry M. Dunham 
(Mr. Dunham); “Pour la Communion 
recitals is | d’une Messe de Minuit a Noel,” Jean 


20, Scherzo 
Prelude and 
Fugue on the letters B-A-C-H, Liszt 

William E. Zeuch gave a recital 
under guild auspices at the First Par- 
ish Church in Quincy, Mass., Feb. 








| SENT FREE: 


RECENT ANTHEMS 





SUITABLE FOR QUARTET CHOIRS 





AMBROSE, PAUL 
BARNES, EDWARD S 
BRIGGS, C. S. 
BROOME, EDWARD 
COLBORN, ARTHUR G. 


DICKS, ERNEST A. 
FOOTE, ARTHUR 
FOOTE, ARTHUR 
GALBRAITH, J. LAMONT 
GILLETTE, JAMES R. 
HARRIS, CUTHBERT 
HARRIS, CUTHBERT 
HOPKINS, HARRY P. 
LANSING, A. W. 
MILLIGAN, HAROLD V. 
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Whosoever Drinketh of This Water.. .12 
God Is the Refuge of His Saints..... 12 
Jesus, Shepherd of the Sheep........ 10 
Sweet Day of Worship..............+ 12 
If Ye Love Me, Keep My Command- 
WIGUES fac acugccccacsadsawawsevene 08 
Angel Voices Ever Singing.......... 12 
Be Thou My Guide............-<00- 12 


If Thou but Suffer God to Guide Thee . 


I Was Glad When They Said Unto Me .12 
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The Peace of Thy Children.......... 12 
Thou, O God, Art My Salvation..... 12 
By Cool Siloam’s Shady Rill........ 12 
Love Divine! All Love Excelling.... .12 
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Yes, the Redeemer Rose...... 
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kneland’s position in the 
music is a very peculiar 
within the last twenty-five years 
that historians have attempted 
to deal with the question in anything 
like a scientific manner. It is not 
generally known that in the eighth 
century the first singing schools in 
Germany were founded by an English 
monk, Winfred, and later the whole 
educational system in Charlemagne’s 
empire was In chi irge of an ecclesiast, 
Flaceus Aleuin, an Eng monk 

‘ my he 


e eariles 


one, as it is 


lish 





Gades 
the 
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on the eight church 
many rei 
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for 
treat of 
which is so largely 
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reo 
1 } 
he despoil 
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s and destruc 


graphical situation 
ing of the mon 
tron of 1 
as well as the 
in the great fire of London in 
so many metropolit in churches, 
were burned. 
our subject, 
number of gaps 
times we find 
reached a 
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aster 
‘ate 

enormous loss sustained 
1666, 
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anuscrl 





when 
vith their 
When we 
are surprised at the 
or blank spaces, as at 
periods the English 
flour state musically 
duced people the equal of those in 
any country; then there are two cen- 
turies when they were almost non- 
existent musically, with the exception 
few organists and church com- 
posers, viz.: from the middle of the 
seventeenth to the middle of the nine- 
teenth century, although even in this 
preiod, had it not been for them, 
Handel might have been a forgotten 
opera composer, and 
might not have written 
sonatas. 


records 


consider we 


where 


ishing 


of a 


his organ 


gland’s contribu- 


story of En 
inected with the 


This 
tion is inseparably con 
church. and its general history. 
Therefore, we must briefly sketch 
this ‘he Church of England makes 
a strong claim to being a distinct 
church; that is, it was never really a 
part of the Roman church of its awn 
volition. It claims there was a foun- 
dation in England before Augustine 
landed on its shores. As an instance 
of this, the f Peter in 





Church of St. 
Cornhill is said to have been founded 
by Lucus, the first Christian ki 
about 179 A. D., and it is said that he 
created an ae of London 
which continued to be the metropoli- 
tan for 400 years when St. Augustine 
moved the archi-episcopal chair to 
Canterbury The contention cannot 
be proved, but it gives color to the 
statement that there was a church 
prior to the sixth century. Again, in 





the fourth century, at a conference in 
Arles, it is generally conceded that 
there were English bishops present. 
ater one ot the great complaints 
pe Norman conquests was 
he Saxcen priests that Wil- 
ay a\ their rights by ap- 
rmans, and the said Wil- 
s successors in turn flatly 
pope. We then see Henry 
was nothing more 
rug between crown and 
Jhn was willing to do any- 
gain his own ends. Soon 
after came Wyclif and the Lollards, 
foreshadowing the Reformation. 
Then we get the troublous times of 
the Reformation, when the liturgy 
was altered to the service of the 
Church of England. This is no 


sooner settled than we have the Puri- 


tans and later the Methodists and 
their various sects. This all hap- 
pened in a small country, England— 


land not much larger than the state 
of Illinois. Remember Ireland and 
Scotland are not counted in, as from 
the organ standpoint they are practi- 
cally negligible. 

It would take too long to enumer- 
ate these great events, but at the back 
of them all was the working out of a 
civilization, a freedom of thought and 
speech, and a culture which has in- 
fluenced the whole world It 
been necessary to give you this hasty 
sketch, as it forms the background 
of its musical development, and shows 


history of | 


Mendelssohn | 


ito the 


king, | 


lof Man, 


has | 


England has had successful per- 
followed by lapses in 
progress. 


whiy 
iods musically, 
musical 

I am going to divide the paper into 
two sections and in each treat sepa- 
rately of both phases, the organ and 
the music. The first section will be 
from introduction to the destruc- 
tion of the organs in Puritan times; 
the second from the re-introduction 
to the present day. 


its 


the yrgan begins 
mut 200 B. C.), who 
draulos in Alexandria 
various people 
particularly 


ry ot 





the in 
iments by 
very popular 
with the Romans 

\t first it was prohibited in 
and there ts doubt as 
late of its authorization for use 
ervict We that Dope 
Vitalian introduced it in the seventh 
century to assist congregational sing 
but Spanish bishop savs it was 
in common in Spain by 450 A. D. 
The tirst reference we have to Its 
use by the Anglo-Saxons is in the 
vritings of a monk, Aldhelm, who 
died 709 \. D. He says that in Ene 
land the front pipes were ornamented 

We can reason from this, that or 
had been in use for some time 
to this date, for it takes people 
time to get to the ornamental 
stage, as thev this they 
must be familiar with their 
primitive article. By the ninth cen 
tury the pipes in English organs 
were made of copper or brass. 

There is an interesting illustration 
in a M. S. Psalter presetved in the 
library of Trinity College, Cambridge, 
which dates from this period. We 
see two players scolding the four 
blowers who are supplying the wind 
by means of long handles attached 
bellows. This is claimed to 
be the first instance of bellows blown 
by hand. 1 count ten pipes in this 
organ and preparation for eleven 
more. In the tenth century, St. Dun- 
stan (925-988), a relative of King 
Athelstan, Abbot of Glastonbury and 


invented 
After expel 
came 


some 


churches, 


read 


ing, 


use 


prior 
some 
before do 


fairly 


|later Archbishop of Canterbury, 
either made or caused to be made, 
two organs with pipes of brass for 
the Abbeys of Glastonbury and 
Malmesbury. This man was very 
| gifted. especially in music. There is 
la kyrie of his still in use. We have 
another record of this century, of an 
organ presented to the convent of 
Ramsey, which says Count Elvin de- 


voted thirty pounds to make the cep- 
per pipes of the organ. If this is 
the Ramsey I know, it is in the Tsle 
between England and Ire- 
and shows that the organs were 
not confined to one area, but spread 
throughout the various monasteries 
of the country 


land, 


most famous of all is the or- 
Winchester Cathedral, the old 
ngland. This instrument 
vas built at the order of Bishop 
Elphege and described by the monk 
Wulston. The description in’ Latin 
is very quaint, and is well worth 
quoting. Translated, it is fol- 
lows:* 
“Such 


The 
gan in 
capital of F 


as 


organs as you have built are 
seen nowhere, fabricated on a double 
ground. Twice six bellows above 
are ranged in a row, and fourteen lie 
below. These, by alternate blasts, 
supply on immense quantity of wind, 


and are worked by seventy strong 
men, laboring with their arms, cov- 
ered with perspiration, each inciting 


his companions to drive the wind up 
with all his strength, that the full- 
bosomed box may speak with its four 
hundred pipes, which the hand of the 


organist governs. Some when closed 
he opens, others when open he 
closes, as the individual nature of the 


breth- 
spirit 
man- 


requires. Two 
ren (religious) of concordant 
sit at the instrument, and each 
ages his own alphabet. There each 
ha (pipes) in their due or- 
Some are conducted hither, 
thither, preserving the 


varied sound 


1aS ten 
der 


others each 


*This is from Hopkins’ Rimbault 


proper point (or situation) for his 
own note. They strike the seven 


differences 
the music of the lyric semi-tone. 
Like thunder the iron tones batter 
the ear, that it may receive no 
sound but that alone. To such an 
amount does it reverberate, echoing 
in every direction, that every one 
stops with his hand his gaping ears, 
being in no wise able to draw near 
and bear the sound, which so 
combinations produce. The 


so 


heard ripe ie the town, and the 
flying fame thereof is gone out over 
the whole country.” 

There are several points of real in- 
terest in this description. From the 
fact that there was an organist, and 
two assistants, each managing his 
own alphabet, there must have been 
three organs. As the bellows are ar- 
ranged in 2-6 above and 14 below, this 


would mean a great organ below and 
a choir and echo above. If so, tt ts 
the first organ to be built on modern 
lines. The alphabet was the sliders 
with the names of the notes on them. 
The range of forty notes is very in 
teresting and capable of several solu 
is that 


tions. I think the most likely 
the great organ had the complete 
range of the old Greek series A to A, 


which included a B flat to B natural 


This is sixteen notes. The other two 
manuals would have twelve notes 
each, covering the most-used range 
of the voice. Kach slider had ten 
pipes to it, which was the reason for 
the volume of sound. The seventy 
blowers seem to cause trouble, as 
some think it is a slip for seven, but 
if it took four men to blow ten pipes 
in the Cambridge organ, before men- 


tioned, it is not an impossibility to 


imagine 400 pipes might require sev- 
enty blowers 
(To be continued.) 
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_ ensemble instruments of the 


We are accustomed to 
much of our progress in organ con- 
struction is of very recent date and 
that it has been extraordinarily rapid 


in late years. If we really consider 
the matter we begin to wonder that 
recent progress has been so slow. 
The application of electric action and 


the rotary blower have so opened up 
the possibilities of the instrument and 
swept away such a mass of obstruc- 
tive mechanical limitations that an 
even more radical development of the 
organ should seemingly have resulted. 

The fact is, however, that the lit- 
erature and traditions of the organ 
had been so circumscribed by the me- 
chanical limitations of the old type 
of organ, and such pedantic and nar- 
row minded notions were cultivated, 
even by some of the best players, 
that progress was very much delayed. 
Much of this is due to the really nar 
row musical culture possessed by in- 
fluential players, and their unwilling- 
ness toadapt their technique to chang 
ing conditions. In this country until 
comparatively recently the organist 
has been held in small esteem among 


musicians generally, and in’ Europe 
the instrument has been held closely 
to use in rigidly prescribed liturgical 


church services. 


There are brilliant exceptions, of 
course, to this generalization. The 
art of the great Bach was expressed 
not alone in masterpieces written for 
the organ as it then existed, but in 
immortal compositions for and 
orchestra. 


solo 


Moreover, he not only established 
new forms for composition, but 
brought about extensive changes in 


the construction of the organ and of 
all keyboard instruments. Heaven 
send us another Bach! 

Is it conceivable that a great genius 
like Bach would have written his 
great pedal solos for any other rea 
son than that on the pedal keyboard 
alone in that day could be controlled 
the great_valves for the pipes of mas- 
sive tone? If he were writing for the 
organs of today he would unquestion 


ably write such passages for manual 
rather than pedal. Bach. was a mu- 
sician—not a “stuntster.. The best 
modern organs have manual 


of joyous sounds, adding | 


; were 


many | 
music is | 


think that } 


| years in the 
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which fully match the heavier pedal 


stops. When a pedal organ is en- 
countered which has stops exceed- 
ing the manual registers in weight 


and bigness it may be set down as a 
“hangover” from the miserable old 
days when the finger muscles alone 
available to open the manual 


pipe valves and the consequent scale 


| and pressure of the manual pipes was 


very limited, 

Let it not be imagined that the 
builders of the present day were first 
to imitate the orchestral instruments. 
The very names of all the old organ 
stops show whence the ancient build- 
ers drew their inspiration. Who the 
genius was that first observed the 
wrinkles in the puckered lips of the 
flutist and began nicking organ pipes 


is lost in the mists-of antiquity, but 
it is certain that Cavaille-Coll first 
produced the middle register of flute 
quality by his harmonique flutes 


which actually reproduce the physical 
condition ot the flute when used in 


that register. 

In the marvelous collection of an 
cient musical instruments in the 
Metropolitan Museum in New York 


be tound the prototype of almost 
organ stop you ever heard of 
the purely fanei 
conceits of such builders as seek 
by strange names a reputation for 
originality and exclusiveness. It is 
hard to realize that the draft bridge 
or frein came into use more than 
forty years ago and that celeste stops 
had appeared even before that. 

But most of all we take off our 
hats to the memory of the men who 
hundreds of vears ago first developed 
the harmonic-corroborating stops 
commonly classed as mixtures. No 
modern development of the organ 
shows a quality of gray matter su- 
perior to that which prior to any 
scientific or technical explanation ot 
the phenomena of tone color discov- 
ered and applied the principle of re- 
inforced upper-partials and changed 


may 
every 
excluding, o 
ful 


course, 


| the organ from an instrument of dull, 


weak tones to a brilliant, powerful 
and glorious mass of tone. 

writer has worked in recent 
feeling that the organ of 
will utilize to a far greater 
mixture or harmonic-cor 
principle in the develop 


The 


the future 
extent the 
roborating 


ment of tone color. We believe it is 
entirely possible that at no distant 
date an instrument of moderate size 
must consist entirely of flute pipes. 
which will appear not only at the 
normal eight-foot pitch and octaves, 
but variously at he twelfth, seven- 
teenth, nineteenth, ete., and thereby 
reproduce the tone quality of all the 
diapasons, strings and reeds. Much of 
this is possible today, and with the 
development of instruments of pre- 
cision for identifying and recording 


the exact tone color of any given tone 
and its constituent harmonics, all ar- 
gument about it will disappear. 

We have eye especially useful 
and beautiful a mixture consisting of 
other flute the organ and 
have overcome difficulty of the 


et of 


the 


difference in pitch of the seventeenth 
in the true baa and the tempered 
scale by utilizing for that interval the 
pipes of the unda maris or flute ce 
leste. When tuned dead in tune in 
the mixture at the seventeenth note 


in the diatonic scale they will produce 


at the eight-foot pitch a correct flat 
waving celeste. (Patent applied for!) 
Thus the celeste becomes an appre- 


ciable factor in the full organ in ad- 
dition to its ordinary or solo use. 

It is obvious that hereby the great- 
est remaining limitations of the organ 


will be swept away—its bulk and 
great cost—and we see the organ of 
the future entering the studio and 


home and many other places where it 
has seldom hitherto been found. 


| Becker to Give Recital March 20. 

Arthur C. Becker, the talented 
voung organist of St. Vincent’s Cath- 
olic Chureh, Chicago, will give his 
first Chicago recital at the church 
on the evening of March 20. Miss 
Martha Stelzl, soprano, will assist 
Mr. Becker. 

Tra TL... Moser has been mustered 
out of the army and has resumed his 


| old position as head voicer of Henry 
stops | Pilcher’s Sons of T.ouisville. 
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MAY PORTER IN CHARGE 
OF BIG SPECIAL SERVICE 


AID OF MANY IS ENLISTED 
First Sunday of the Month Made 
Notable at St. Paul’s Presbyter- 
ian Church in Philadelphia— 
Congregation Joins In. 

A special patriotic service of prayer 
and praise has been held the first 
Sunday evening in each month at St. 
Paul’s Presbyterian Church, Phila- 


delphia, with the idea in mind of es- 
pecially remembering “the boys” 
May 


on 


land and sea. Porter, organist 





MISS MAY PORTER. 


and director of music at St. 
with the hearty co-operation and en- 
thusiasm of Dr. Dwight Witherspoon 
Wylie, pastor of the church, has made 
the musical part of these services a 
source of vital interest to the commu- 


nity and a model for imitation in the 


successful welding together of choi 


and congregational singing. There 
has been special music by the solo 
quartet; all orgatizations of the 


church have been called upon to take 
a particular part, including the St. 
Paul unit of the Red Cross (175 wom- 
en in uniform), the St. Paul choris- 
ters (fifty men), the choral club of 
the Susiness Women’s Christian 
League (seventy-five women), Troop 
No. 30, Boy Scouts of America 
(eighty-five in uniform): 

The regular service is preceded by 
three-quarters of an hour of congre- 


| gational singing led by a “guest con- 





ductor,” and from the ranks of Phila- 
delphia’s well-known community 
song leaders St. Paul’s has had the 
inspiration and leadership of Frank 
Embick, Will Cugiley, Burton T. 
Scales, director of music at Girard 


College, and the glee clubs of the 
University of Pennsylvania. 

On Sunday, Feb. 2, Albert N. 
Hoxie, director of music at the} 


League Island Navy Yard, conducted. 


A congregation of nearly 1,600 taxed | 


the capacity of the church long be- | 


fore the service began, the overflow 
finding seats in the chapel adjoining. 


The presence of 150 marines just re- 
turned from overseas added a pecu- 
liar interest and pride to the occa- 
| sion. | 
The choir numbers used at these 
| services have included: “The Reces 
sional,” De Koven; “For All Who 
Watch,” Dickinson; “America’s Cru 
saders,” Manney; “When the Boys 
Come Home,” Speaks; “Light After 
Darkness,” Handel-Dressler; “A Song 
of Liberty.” Beach; “Ring Out, 


Paul's, | 


Sweet Bells of Peace,” 
“Hushed and Still,” Nageli: “God of 
Our Fathers,” Rossini-Smedley; 
“What of the Night,” Thompson; 


“For the Passing Souls We Pray,” 
Burroughs. 

May Porter is a member of the 
American Organ Players’ Club, the 


Roma. 


American Guild of Organists and the | 


N. A. : f 
bachelor of music from the University 
of Pennsylvania. 


O., and received the degree of | 
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Frederick Donaghey in the Chicago Tribune. 
Obedience, eager and alert, takes her 
place on the console when Joseph Bonnet 


takes his on the organ bench; and the 
liason they effect and maintain is a 
compact which compels delight They 
got together yesterday at the Orchestra 
Hall organ, and_results were as usual. He 


orchestra in one of Han- 
made 


plaved with the 









del’s concertes, the tenth, and he 
his part of it sound as, T suspect, that 
rapt believer in basic melody meant that 
it should sound 

A second contribution by the gifted 
lrenchman was in the post-intermission, 
when he played Bach rale prelude 
celled “Out of Deep and two 
pieces of his own make These were of 
casual importance 
his list of cony But the Bach 








was Bach, and, like the Handel, was put 
into stimulating revival by Bonnet, for 
whom all the emotions perform when he 
is in action reinforcing trombones 





of which ch was so fond were blown 
with skill and sense by three of the able 
brass men from the ranks 


Herman Devries in the Chicago American. 


The soloist, Joseph Bonnet, is one of 
the greatest organists in the world. Noth- 
ing more remarkable than his organ play- 
ing can he remembered in connection 
with this instrument. Surely no one can 
obtain such an astounding delicacy and 
purity of touch and tone in the simpler 
melodic phrases, nor can there be finer, 
clearer technical display. 


Rapid or intricate passages for the 
organ rarely have the transparent, de- 
tailed, clean cut finish obtained on other 


instruments Yet Bonnet makes the or- 
van es obvious as the alphahet 

For the purely virtuoso performance of 
his pedal cadenza in his own composition, 
{I have no words. Such pedal manipula- 
tion is musically acrobatic Bonnet’s 
legs and feet are more agile than a score 
of other organists’ arms and hands 

Withal, Bonnet makes the organ an in- 





5000 heard Bonnet in Ann 
out-house. 


Southern Tour (via Texas) 


WHAT THE CRITICS SAID: 


teresting solo instrument even to the lay- 
man. 

His own compositions reveal the musi- 
cian that “doubles” the virtuoso. 

I remember with keenest appreciation 
the cleverness of the fugue in Mr. Bon- 
net’s “Rhapsodie Catalane.” 

He obtained the ringing enthusiastic 
applause which a thoroughly aroused 
Friday atternoon audience knows how to 
give with unerring discrimination. 


Henrielle Weber in the Chicago [Herald and 
Examiner. 
Joseph Bonnet, one of the 
asters of the organ, was the at 
Symphony Orchestra concert yester- 
y afternoon, and scored an unequivocal 
with the audience. 
His most distinguished achievement 
was a superb reading of one of 
Handel concertos, in which dignity, 


few 
soloist 


great 


success 


ity and a dazzling technical display vie 
with each other as live factors of his 
performance A group of short solos, 
including two compositions of his own, 
closed the program 


Edward C. Moore in the Chicago Daily Journal. 


As an executant Bonnet is the superior 
of anyone making public appearances 
here in this generation. It is an inspira- 
tion to hear a melody stand out under 
his fingers. This, as organists will tell 
you, is chiefly a matter of touch, and a 
rather difficult art to acquire. He has 
the art, and the further gift, apparently 
almost second nature, of producing every- 
thing in ideally clean cut fashion. These 
two traits alone are enough to make him 
a big figure. 


Besides Mr. Weidig. however, another 
conspicuous personage in the musical 
world of our times made his appearance 
soloist and composer in Joseph Bon- 
net, the distinguished French organist. 
He introduced himself with the concerto 
No. 10 for organ by Handel, which had 
orchestral accompaniment, and later he 


as 


begins March 25th. 


Arbor, 2500 in Grand Rapids, Mich. 
Tour booked solid to California. 

EASTERN STATES (April). 
Management: THE BONNET ORGAN CONCERTS, 44 WEST 12th STREET, NEW YORK CITY 


brought forth the chorale prelude “Out 











of Deep Need,” with trombone rein- 
forcement, by Bach, and two original 
compositions of his own, ‘Ariel’ and 
“Rhapsody Cats the latter with 
an elaborate pedal cadenza. In all of 
these works M. Bonnet proved himself a 
master, playing the orggn of the hall 
with more individuality and more like a 
solo instrument than I can remember 
ever having heard it before All the 
many mechanical devices, the registra- 
tions and stops for tone color, and all the 
impedimenta which other organists find 
difficult to eliminate from their perform- 
ances, Which usually halt the playing ox 
which are made obvious by them, M 
Bonnet apparently adjusted before he 
began to play, and throughout his pieces 


this evident mechanical part, aside from 
his actual management of the different 
manuals and pedals, never obtruded upon 
his audience. 

Still there was unusual smoothness, 
rapidity and clarity in the rendition of 
his finger technic and his pedaling was 
equally facile. From the musical stand- 
point also it was playing of the highest 
type of artistry. 

He was called forth many times during, 
the afternoon, and divided the honors 
with Mr. Weidig. 

It was ¢ very interesting concert, 
which will be repeated this evening, with 
Mr. Weidig and M. Bonnet 
as soloist 


as conductor 


Karleton Hackett in the Chicago Evening Post. 
The of the afternoon was Mr 
Joseph the distinguished French 
organist, gave a delightful per- 
formance Handel concerto in D 
minor for organ and orchestra. As a rule 
the organ is rather an awkward animal 
in a symphony concert. but Mr. Bonnet 
showed that it can be so skillfully man- 
aged that it fits into the orchestral 
scheme with perfect proportion. There 
was nothing clumsy in his manner of 
handling the ponderous instrument, and 
with fine taste he adjusted everything so 
that there was a most grateful interplay 


soloist 
Bonnet, 
and he 
of the 


onnet Reveals His Art 


As Soloist with the Chicago Symphony Orchestra (Three Appearances) and in Recital 


between the organ and the orchestra. It 
was Handel in one of his lighter moods, 
and the music was graceful. Mr. Bonnet 
chose the combinations of tone colors 
which gave the distinctive quality of 
the organ yet blended with the tone of 
the orchestra so that it all sounded lovely 

The most difficult thing that a conduc- 
tor has to do is furnish the accompani- 
ments for soloists in their concerti. Mr 
Weidig gave to Mr. Bonnet a sympathetic 


accompaniment which permitted to the 
solo artists complete interpretative lib- 
erty yet kept all in balance 

The audience gave Mr. Bonnet a most 
cordial reception after his playing of 
the concerto. 


Ella Smith in the Milwaukee Journal. 





The Chicago Orchestra at its concert 
Monday night at the Pabst Theater had 
the sistance of the famous French or- 
ganist, Joseph Bonnet. The Eastern cit- 


have been enthusiastic over the skill 
Mr. Bonnet, and we learned why. He 
all the technical equipment, both 
with hands and feet, that any player on 
that difficult instrument can need, and 
his musicianship stands out with delight- 
ful emphasis Everything that he plays 
is clean cut, definitely enunciated, as not 
all organ music is The phrases are al- 
ways understandable and the musical 
idea clear to the most casual listener. 
His playing of the Handel concerto with 
the orchestra was one of the finest things 


ies 
of 
has 


we have‘had at these concerts. He was 
recalled many times and finally gave an 
encore. 
Chicago Daily News. 

Organists like Joseph Bonnet, if there 


Le others, may yet make the organ pon- 
ular as a concert instrument At any 
rate the audience at Kimball Hall last 
evening was willing to stay there as long 
as the player would accommodate them, 
and it was not until, in answer to a third 
recall, he played the “Marseillaise,” that 
they recognized the signal for the end 
and departed. 


Chicago Recital to a completely sold- 
Pacific Coast during March. 


MIDDLE WEST (May). 
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‘The greatest organ in America!” 
Such was, I believe, the statement 
made by W. Lynnwood Farnam, 
after having played this really su- 


perb instrument. 

After the completion of the Boston 
Music Hall, a commission having 
been formed to supervise the erec- 
tion of an instrument 
nything then built in the 
States, the 
exhaustive investigation of 
struments of the foremost builders 
ot Europe, to Walcker & Sons, Lud- 
wigsburg, Germany, and erection was 
begun in 1857 lhe organ was to 
have cost $60,000, but like many arti 
cles (even in our day) eventually 
reached the total of $80,000 

Soon after construction well 
way, this country was plunged 
the Civil War, and word was 

not to hurry the work, 
ditions, both tinancial and otherwise, 
would not permit of its completion. 


t nited 


contract Was given, aitei 


the in- 


Was 
under 
into 
sent 


as con 


Finally, however, in 1861 (after the 
commission had visited the com- 
pleted instrument as erected in the 
factory and proclaimed it “the fin- 
est ever built’), it was sent to the 
United States, ‘mid the grave fears 
of the Bostonians as to its safe ar- 
rival. The ship, however, did arrive 
without mishap and contained the 
following cargo, as reported by a 
Boston daily (certainly not the 
Transcript): “Arrived in port, steam- 
er [name not preserved] with 200 
barrels of beer, one organ and 100 
galions of dry gin.” 


The organ was set up in the newly- 
built hall and before the formal dedi- 
cation (which occurred on Monday 
evening, Nov. nat was privately 
heard by those whose gifts had made 
—- its erection, ye many of 

leading musicians of Boston and 


aa vicinity. The evening of the 
dedication the audience “broke into a 
storm of applause” as the great 
American flag, veiling the instru- 
ment, was lifted. 
The program of dedication was as 
follows: 
PART ONE. 
1. Ode recited by Miss Charlotte Cush- 
man. 
2. Opening of the organ by Herr Fried- 
rich Walcker. 
3. a. Grand Toccata in F.... .Baech 
b. Trio Sonata in E flat for two 
manuals and pedal..........Bach 
John K. Paine, organist of the West 


Church, Boston, and 
music at Harvard University. 
4. Grand Fugue in G minor.... 
W. Eugene Thayer of Worcester, 
PART TWO 
Double Chorus, “He Led 
Them Through the Deep,” and 
Chorus, “But the Waters Over- 
whelmed Their ee mies.”" (From 
“Israel in Egypt" . .Handel 
George W. Morgan, sania st of Christ 
Church, New York 
2. Grand Sonata in A, No. 3.Mendelssohn 
B. J. Lang, organist of the Old South 
Church and of the Handel and 
jdaydn Society. 
“Lamentation in Parasceve’’. 
are Palestrina 
b. Kyrie Mass 
Pa lestrina 


professor of 


-Bach 
Mass. 


1. Grand 


and Sanctus fron a 


ec Movement from 


“Anthem, oO 
Give Thanks” Purcell 
Dr. S. P. Tuckerman. organist of St 
Paul's Church 
4. Offertoire in G Lefebure-Wely 
John H. Wileox. organist of the 


Church of the 
ception, 
5. “Hallelujah _ 


Messian 


Immaculate 
Boston 

Chorus’ from “The 

Handel 


Con- 


George W. Morgan 


In a comparatively few years the 
music hall was found to be “cold, 
draughty and generally unsafe,” and 


against great opposition on the part 
of the organ commission (even to 
the extent of bringing the matter be- 
fore the court of the commonwealth. 
so I am told) the hall was torn 
down, and the organ sold for $15,000 
to a gentleman who stored it in 
a shed in the rear of the old New 
Englan d Conservatory building. Dur- 
ing this occupation of many vears 
(within the city limits of Boston) 
the organ was very hadly damaged, 
many of the pipes injured and the 


greater than | 


The Story of a Great Organ 


© Chicago Organist Describes Historic Instrument Built by Walcker & 
Sons and Placed in Boston Music Hall in the ’60s; Now 
Modernized in Its Own Home at Methuen, Mass. 


By EMORY L. GALLUP 
CODKDDDONDOCOODDNDNDONGNNDNN OO 0000N000000000000000000 | 





ruined. It was finally placed 
(the aforesaid gentleman 
“this world of 


action 
on auction 
having passed beyond 


O0000000000000 


sin and woe") and Mr. Edward R. 
Searles, a wealthy lover of organs 
and organ music, purchased it for 
the sum of $1,500. 

He then had the Methuen Organ | 
Company of Methuen, Mass.._ his | 
home town, rebuild 11, and erected 
on a promiment corner in the village 
of Methuen, a very beautiful hall in 
which to house it. This hall he him- 


self designed and it cost considerably 


over one quarter million dollars. 
The instrument was completely re- 
built, the choir and solo divisions 


placed in expression chambers, a new 


electric console erected, similar in | 
style to the old one (which, by the 
way, has been retained for sentimen- | 
tal reasons) even to the old script | 
lettering and = straight pedal key- | 
board. The original case of solid | 
black walnut simply cannot be ade- 


quately described. 


It measures from | 


floor to the top of the towers (four | 
in number) sixty feet, each of the | 
towers supported on the crouching 
figure of a giant some twelve feet 
in height, above these figures rising, 
in full view, the 32-foot open dia- 
pason pipes of pure tin, fortunately 


In various places are 
remember) busts of 
Haydn, Beethoven, 
and Mendelssohn. 


not decorated. 
carved (as I 
Bach, Handel, 
Schubert, Mozart 


The effect, as one enters the hall, 


is magnificent. Against its white 
walls, with paintings and tapestries 
artistically arranged, with here and 
there a touch of gold, stands the 


stately instrument, occupying the en- 





tire end of the building, unlimited in | 


its resources 
power, a 


magnificent in its 


perpe tual monument 


those who conceived and built it. 
Of its ninety speaking registers, 
not one is borrowed or extended, 


there are but two super-octave coup- 


to | 


lers and these are not affected by the | 


One 
instru- 
are of 
brass, 


crescendo or sforzando pedals. 
remarkable feature of the 

ment is that the diapasons 

pure tin and all the reeds of 
bell-mouthed. 

Before proceeding to the specitica- 
tions | wish to acknowledge my in- 
debtedness to both Mr. Ingraham, 
who is in full charge of the care of 
the instrument, and Mr. W. Scott 
Goldthwaite of Boston, who very 
kindly obtained for me much of the 
information contained in this article. 

\ppended are the specifications: 

GREAT ORGAN. 

Principal, 16 ft. 


Tibia Major, 16 ft 
Viola Major, 16 ft 
Bassoon (free reed), 16 ft 


Ophicleide (free reed), § ft. 


Principal, §& 


—— (double-mouthed) § ft. 
Gemshorn, § ft 
Viola da Gamba, § ft 


Gedeckt, § ft. 
Trombone, & ft. 
Trumpet, § ft. 
Octave, § ft, 
Fugara, § ft 
Hohlfloete, 4 ft. 
Flute d'Amour, 4 ft 
Clarion, 4 ft. 
Waldfloete, 2 ft 

t 





Terz Discant. 13/5 ft. 


Cornet, 5 rks 
Mixture, 6 rks. 
Scharff, 4 rks. 


SWELL ORGAN, 

Bourdon, 16 ft. 

Principal, § ft. 

Floete, 4 ft. 

Salicional, § ft. 

Dolce, 8 ft. 
Quintaton, 
Gedeckt (double-mouthed), 8 ft. 
Trombone Bass, §& 
Trombone Discant. 
Bassoon Bass, § ft. 
Oboe, § ft. 
Principal, 4 ft 
Traversfloete, 4 ft. 
Cornetino (flute 
4 ft. 

QOuintfloete, 514 ft. 
Nasard, 225 ft 
Octave, 2 ft. 


$ ft. 


8 ft 


[Continued on next page.] , 


pipes of trumpet tone), | 











[Chicago 


Musical 
College 


Announces the Engagement 


of 


Clarence 


EDDY 


World Renowned Concert 
Organist and Teacher 


Summer Session 
June 30 to August 9 


(SIX WEEKS) 


Engage lesson periods now. 


Summer announcement on re- 
quest with full particulars. 





Other special engagements for the Sum- 
mer are Leopold Auer, Percy Grainger, 
Herbert Witherspoon and Oscar Saenger. 
Terms on request. Address 


Carl D. Kinsey, Vice President and Manager 
Felix Borowski, President 


Dr. F. Ziegfeld, President Emeritus 


624 S. Michigan Ave. Chicago, Ill. 
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STORY OF A GREAT ORGAN | acting on all manuals. Couplers, cres- 


cendo pedals and diminuendo pedals act- 
ing on the expressive manuals. 








[Continued from preceding page.] 





Mixture, 5 rks. | 
CHOIR ORGAN, 

Gedeckt, 16 ft. 

Principal Flute, 8 ft. 

Spitzfloete, 8 ft. 

Bifara of two ranks (one an octave 


E, Rupert Sircom 


Organist and Choirmaster, Church 

of Our Saviour, Brookline, Mass., 

(Episcopal) and Organist of the 
Apollo Club of Boston. 


below the other and stopped, the other 

being open), 8 and 4 ft 
Dolee, 4 ft. 
Flautino, 2 ft. 
Gedeckt, 8 ft, 
Clarin Bass, 4 ft | 
Clarin Discant, 4 ft | 
Viola, 8 ft. 
Physharmonica, 8 ft. 
Hohlpfeife, 4 ft. 
Principal Flute, 4 ft. 
Sesquialtera, 2 rks. 
Superoctave, 2 ft. 

SOLO ORGAN 

Bourdon, 16 ft. 
Gamben Principal, § ft. | 
Aeoline, 8 ft, 
Concert, & ft. 
Corno di Bassetto, 8 ft. 
Vox Humana, § ft. 
Gemshorn, 4 ft. 
Bifara (2 ranks), 4 ft and 2 ft. 
Vox Angelica, 4 ft. 
Quint, 2% ft. 
Piccolo, 2 ft 








Lincoln- Jefferson University 


Courses leading to 
Mus. Bac., M. A. and Mus. Doc. 
in absentia. 


Box 239M, Chicago 











Charles M. 
COURBOIN 


Munictpal Organist, Springfield, Mass. 
Organist, First Baptist Church, 
yracuse, N. Y. 
Management: Syracuse Musical Bureau 


Lock Box 443, Syracuse, N. Y. 


Tremulant (used with Vox Humana 
only). 
PEDAL ORGAN 

Principal Bass (Diapason), 32. ft. | 
Grand Bourdon (a mixture” of five 
ranks), 32 ft. 
Contra Bombardon, 32 ft 
Octave Bass, 16 ft. 
Sub-Bass, 16 ft. 
Trombone, 16 ft. 

Contra Violone, 16 ft. 
Octave Bass, 8 ft. 
Hohlfloete, & ft. 
Violoncello, 8 ft. 
Trumpet, § ft. 

Corno di Basso, 4 ft 
Cornettino, 2 ft. | 
*Viola, 8 ft. 
*Flute, 8 ft. 
*Flute, 4 ft. 
*Bassoon, 16 ft 
*Waldfloete, 2 ft 








EDWIN STANLEY SEDER, F.A.6.0. 
Church and Concert Organist 
CHICAGO 
Address care of The Diapason 











Edwin Lyles Taylor, F.A.c.0. 


Organist of Strand Theatre 


Address P. O. Box 1054 
MONTGOMERY, ALA. 


*In the Swell box. 
ACCESSORIES. 


Twelve composition pedals Compo- 
sition pneumatic knobs for the thumbs ! 











auseeT RTEMENSCHNEIDER 


Concert 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 


Organist DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 


— om 
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DEAGAN 


PIPE ORGAN PERCUSSION INSTRUMENTS 
ALWAYS SATISFY 


Write for Prices on 


Cathedral Chimes 
Glockenspiel 

Celestes 

Reveille Tubes 

Xylophones 

Marimbas 
Marimba-Xylophones 
Cathedral Chime Electric Actions 
Xylophone Electric Actions 
Tubular Tower Chimes 
Organ Relays, etc., etc. 








J. C. DEAGAN MUSICAL BELLS, Inc. 


Deagan Building 4211 Ravenswood Ave. 
CHICAGO, ILLINOIS 











The STEEL “ORGOBLO” 











Modernizing Old Organs Our Specialty 
A Name Symbolical 


HASKELL *e: 


PIP Work of the BEST material scaled 


and voiced for your building 
ORGAN 


1520 Kater Street 


Are 


Not stock in any part, but designed 
and built to meet existing conditions 





PHILADELPHIA 
Our Best 





Our Organs Salesmen 














is in a class by itself in that it is the only metal 
constructed, highly efficient, silent turbine organ 
blower on the market. Made by a concern of over 
twenty years’ experience in the organ blowing 
specialty. Over 9,000 Orgoblos sold in the United 
States alone. Operating instruments from the small- 
est reed organ to the largest high pressure pipe 
organ in the world. 


Send for New “Console” Catalogue No. 10 











THE SPENCER TURBINE COMPANY 
HARTFORD, CONN. 


(ORGAN POWER DEPT.) 














WICKS PIPE ORGAN 
COMPANY 


Highland, Illinois 


PIONEER BUILDERS OF 


PERFECT DIRECT 
ELECTRIC PIPE ORGANS 


Descriptive matter and estimates cheerfully furnished on request 
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AP/ SON Music Teachers’ Association, The jof the school of music of the vai | 
tr £9 papers have taken up the idea and we | versity of Wisconsin since 1914. Dr. | 

| 

| 

| 

| 

| 


THE DL 








Wanted: A Modern 
Prophet to Arise 


Arthur Scott Brook Seconds Felix Bor- 
owski and Waits for a Beethoven, a 


not only hope, but expect, that Mr. | Mills is a fellow of the Royal Col- 


A Monthly Journal Devoted to the Organ Wheatley will prove to Jacksonville | lege of Organists of England and an 
that an organ is the best memorial it | associate of the Royal College of 


RE Re way Boa eh ECL: lhe reason he will do so | Music. He is the composer of a 
Official Organ of the Organ | js that he presents the matter in the | number of works for chorus and or- 
Builders’ Association of America. | most convincing way, Mr. Wheatley | chestra. 











a ar a has written a letter in response to a | Dr. Mills brought about the course | Mozart or a Chopin for the Organ 
: request by the committee on pro- | lor the bachelor of music degree at | 
on DO TTEN Nr lr > > - ¢ avis . . eeys | 
S. E. GrvensteIn, PUBLISHER posed memorial for soldiers and | Madison and reorganized the school | 


A.| New York, Feb. 17, 1919—My dear 
Mr. Gruenstein: hh a few words 
of greeting and congratula- 


sailors of Duval county in which he curriculum so that now the M. 
puts the argument so well that we (degree is awarded with music as a 
the benefit of other organ- | major and the Ph. D. degree with | by way 


Address all communications to The. 























Diapason, 1507 Kimball Building, 306 | quote tor : i: : J ; little 
South Wabash Avenue, and 25 East Jack- | jsts who may be in a position to | music as a minor. Through his work | tion, especially the latter. It is little 
nliew hi > « es 2 . - M x cay 4 «© Ag . : noe . : é ; 
a Chicago. Telephone Har- | 01d influence in their communities. | he has made the university look much | short of criminal on your part to vend 
He says: more favorably on music. } your most excellent Diapason for so 
Subscription rate, $1.00 a year, in ad- “As to a park, we have several ee eee ee | low a charge as one hag cap a La ah 
vance. Single copies, 10 cents. Rate to | magnificent and well-appointed ones. | HE DEFENDS MENDELSSOHN. | Felix Borowski's article in your last 
Great Britain, 5 een a year. Adver- | An avenue of trees is a beautiful idea ; | issue was alone worth far — than 
sing rates application ‘ sani js one = 
scrrsesiealletasiatisial madaionaatien | indeed, but why beautify our city Brooklyn, N. Y., Feb, 7, 1919.—I very | that. Phere e hinge = be dee 
; as a memorial? Let us have the | emphatically take exception to Harold | agement in the fact that a celebrates 
Items for publicatic hould reach enue of trees anvwav, but not to illigan’s manner of speaking of Men- | composer has the courage to say just 
che Oniee of publica iit ie xtent of economizing with our | {¢'ssomn and Wagner in relation to/ what Mr. Borowski has said, and I 
the 20th of the month to a e inse the extent ( lOTMIZINg With their wedding marches in his” new | 
tion in the issue for the following | memorial fund. The idea of funereal | music review column in reviewing De | Can conceive that even he might have 
month, statues and the like has been handed | Keven’s new wedding march, in which he | trembled a little before committing 
bach 3 : rte Kan says: “Many patriotic souls realized that | 4 erance such as 
} . lass _| down from old world civilization, | the tricd, true and trusted Mendelssohn limself to a _ utt liek id 
ntered « — t menue-< ome 7 = “ne and is absolutely out of harmonv und Wagner wedding marches were pro- he has made; a Sota ight woulc 
sausage r cheatin Maire peste oe ie a with modern and calm thought. Let | (uctions of the loathed jlun,” have been completely “snuffed out” 
cago, Illinois, under the act of March | : Of course, 1 do not, tor a moment. | jn such -an attempt 
a; 2873. us sing continually the praises of OUr | credit or discredit my good friend Milli- CH al ¢ ft. F , on 
= | eroes who have won Eternal Life. | gan in ascribing such thoughts as. the It is, indeed, high time tor organ 
ee \ healthy musical atmosphere is a | mild-mannered Mendelssohn having any players to begin to strive after a real- 


. . of the characteristics of the Hun or even | kind of instrument they 
- . ; ae necessity to every community, and the more militant Wagner being classed _—- of et d . ee ae 
: on a a progressive cities are inst talling con- | as one, but his manner of putting it is | P#@yY Upon. wo one not utter Me. 

misleading; to the point of making some | ish will contend that Bach is the 


CHICAGO, MARCH 1, 1919 


FITTING WAR MEMORIALS. cert organs for the benefit of the pub- | ; : 
P vwople Whom he is supposed to influence, » - 
Memorials of ayood and. stone ‘have | le. a5 a result of the demand of the bene pecan Men pposed to ence, | beginning and the end of organ play 
: public.” | Leaving Wagner out of the question en- ing, for great as is that master’s work, 


and speaking for Mendelssohn only, | and mightily beneficent the influence 
only recently listened to his ora- | exerted on the art of organ playing 


flijah’ and rec: x t [ ‘ 
es Words. pg Rees lg thereby, to assert that the instru- 


their place and perform their silent 


part in stately magniticence, calling = 
q i to} GRORGE WlhICKHARD 






generations 





the attention ol 


re } ' | . \ nis oO “ath of o ich 

the bravery and the ach vement of | In the death of George Weickhardt | his larger works and recalling the type | ment oe reached its greatest possi 
these who went before But mecmo}4r jot Milwaukee the organ world loses a | of man he was, trom reading his biogra- | bilities in the performance of the 
ials into which has been injected the | real genius and a genuine man. In} phy, 1 cannot let this aspersion on his | works of Bach is to place a limit on 


eae Tm - _ » | . : Pe we wre | fair name go unchallenged, Brother Mil- m 
breath of life, which are not silent, | this modest and retiring builder were ligan, we regard you and your reviews of | the resources of the organ at once 


but play on the mocneorege through the | combined a capacity for painstaking } new music too highly to let you speak | unwarranted and disastrous. 

< an ~ 3 — i ni “ful, We Scenieesggeibe gle Rr ye sangeet | beeen teecace 4 tore ig yg Let us always remember that in the 
ol necessity be more ceru bibs lonesty such as we find too rarely. | jike to see some other marches than] day of Bach and Handel the organ 
are moved by a beautiful statue or a | He was an artist and an artisan, who 


Mendelssohn's and Wagner's played at} was an unwieldy and almost entirely 


Pr + ) “ e . ee : cet — : x atone 

ee x jy oe “ful ns te a ee - tong ag no Bag Ryd o ‘oa — inflexible affair, and that even in 

Ne i W il speaker | : Tr; } : t ’ E inn 

pee used : hes none P | be st masters of the last Benes ration ame ly it must be possible for one of our Mendelssohn’ Ss day it was not very 

or by inspired music | who never permitted commercialism | American composers to give us a good| much better. These men wrote in 

| ih aS P . 2174 > re ing’ are ‘ lige RTS ¢ m y 

After the civil war every commu- | to taint him so that he would deviate | wedding march, as Milligan says De Kov-| advance of their di ty, as it was. Who 
witer int & -tance strove ! - | fr the principles adherence to | em has done, that will at least give P 

nity of importance strove to do honor rom e 7 ciple é us a chance to select from and yet have | can te ‘ll what a reincarnated Men- 


to its soldier dead with a monument, | which alone will preserve the organ the happy pair who have to mareh to it,| delssohn would do for the organ of 
and these monuments dot the cities | as a work of art in this country. feel they are just as much married as] thicg day? 





and towns of the United States. | Mr. Weickhardt was always severe | i Wagner or Mendelssohn had | been | rye or aan world is (or should be) 
Why not equip the same communi- | 1n his condemnation of that which Im- | to the adoption of those old stand-bys. in a state of expectancy for a mod- 
ties with more appealing edifices ; pressed him as charlatanism in organ | HERBERT STAVELY SAMMOND, ern prophet to arise; perhaps a Bee- 
* = Te lex eneiiee 4 16 enaringe f | Organist and Choirmaster, 3 tite 
in memory of the heroes of the great | construction. He was unsparing of | Clinton Avenue Congregational Church, | thoven for the organ, or a Mozart, or 
world war of 1918? And when you | himself and of others in his effort to Brookivin he. Y, even a Chopin. Let no one say that 
look about for such memorials, the | live up to the high standard he had set - the instrument itself is incapable. 
organ is the first thing that comes | tor himself. For show - cared ~_, THE LURE OF THE “MOVIES.” The only limitation allowable would 
to mind. | ing, and he was at lus best and felt | Kansas City, Mo., Feb, 3. 1919.—My] be in regard to the strictly human 


this | most at home when he was in his | pear Mr. Gruenstein: It did me good to element as to ability to perform. And 
working Bey ea ee = <= pee, the = arenes te oer hoor waraber if we “expect” strenuously enough, 
finesse re little things that make | 0? e apason, cn toucned 0 at- : eee > re . > 2 

eee ae the Tn q 3 bi t ms +}, | ters upon which my mind has long dwelt, we may be rewarded by the advent of 
for perfection. nus he was not much | whey are: “Modern Organ Composition,” | a prophet. 


In view of the movements in 
direction in the west, the east and 
the south, it is a safe prediction that 
many municipal organs will be erect- 















ed in the next five or ten years to | in the public eye, but his works will | hy Felix Borowski, and “Mating Music to If Mr. Borowski’s words have done 
commemorate the soldiers’ deeds of | Speak for him, as they have for ia a niiioabie ines... they have at least point- 
sacrifice. Memorial halls rather than really great builders who have gone It is a ‘‘consummation devoutly to be ed to the existence of a most dis- 
stone pillars scem to be favored | before in the organ history of the | wished for” that the old conception of tressing void in respect to organ lit- 
aia ch ae ieee : | United States the organ as being fit only for church | ,., : Ree a vata 
whe Fever —" good se “ge is | ‘ _ Ridale HAONe cae with aca itn oO taators — If we _ a oF gpk for 
preached, iat more natural than | ni ae are in my opinion bringing this about— le organ, mos surely everyone 
that in each of these edifices there | ENGLAND AND THE ORGAN | ee ee al perfection | would want to play him. 
+7 : . 5 . . e : . ; of the instrument and the ‘‘movies.”” Out 2 > > anis is 
should be a magnificent instrument? | A brief series of most interesting | of the mass of claptrap and fakery in the The silver collection organist 1s 
It is not a dream; it 1s too apropos | articles on “England and the Organ” | picture shows a new art is radually | not always entirely to blame. There 
to run afoul ot strong opposition mn | is to -he published in The Diapason, | oe a. ee which are are cases within ny OWL knowledge 
the majority of places. | beginning with this issue. Dr. Mis | Donccs tee the Nowe oe tee —— ha kind of spin is com- 
In the February issue of The | of the University of Wisconsin, who | now building, is willing to spend $35,000 | PUlsory ut, be it ever borne in 


for an eighty-stop organ, it is time for the | mind that, so long asa ple iver r adver 





Diapason note was made of move- | favors our readers with these arti- | i 

ie cue : : 4 . poe _ | serious-minded to “sit up and take no- WS 

ments for great memorial organs in cles, is one of the leading musiclans | ti¢e.’ Why should not a composer of 7 agen ree 4 10-cent ae 

Pueblo, Colo., and Dallas, Texas— | of this country and we esteem it a | note be engaged to write music for a pic- | $0 'ong will he be accepted by his 
" ’ I ; : : 

both progressive and growing west- | special privilege to have this valuable | ture. or, better still, a photo drama, and hearers at his own miserable estimate 
#0 pia : 5 | | an organist of note be engaged to play | of himself 

ern cities. Every mail brings sug- | contribution. 3y birth, experience | jy> : ; ; 

gestions from other places. At | and education Dr. Mills is conspicu- Suppose, for instance, it was announced Mr. Borowski will doubtless be 

the subject | that between the hours of 2 and 5, Bon- br anded by some as a heretic, par- 


Youngstown, Ohio, a very important | ously fitted to write on ! ~ re : : 
: . s | net or Lemare would improvise to ‘Les ticularly on account of his strictures 
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mill district of the Mahoning valley, Charles Henry Mills was born at | “break his neck” to try to get a reserved on ‘contrapuntal exercises.” But his 
a fine memorial hall has been assured | Nottingham, England, in 1873, and | seat at $1 per? Or supposing it was an- | article is most refreshing, calculated 
by a large bequest, and an article by | studied at the Guildhall School of | eared gg ge ag not only to put a damper on SO very 
Walter E. Koons has aroused _the | Music in London, In 1904 he won | composed for it by Victor Herbert and much in organ playing that is dis- 
people of Youngstown to the idea | the degree of bachelor of music at | played by the ‘dean of American organ- tinctly meretricious, but also to bring 
that the most appropriate act for | Edinburgh University, where he was 

| 
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| ists.” Clarence Eddy, would be given on] to life in the heart of the earnest 
them would be to install a great or- |a medalist. He studied privately 





} a certain evening, who would not want . aye 
to go? And where: would tit. Baay ad & musician a conviction that there is a 
more appreciative audience, listening to | VETY real future for the music of the 
movement is growing daily. strongly | masters. In organ he studied with ~ — Ano sgarorovel HERO ee ae 9 organ. The courageous words made 
° . é 24 ee é facte be © > pe 
supported by the press. It is pro- | and was assistant to Hoyte at All | jure of the “movies.” and felt that it is| * Ye'Y deep impression on me, and 
I am resolved never again to play for 


under Dr. Ebenezer Prout and other | 
posed to combine the city hall and | Saints’, Margaret street, London, and | the legitimate fiela for improvising, and 
| 10 cents (whether worth more or 
| 


gan in that auditorium. The Pueblo 


auditorium in one magnificent struc- | also with A. L. Peace and A. E. Hull. — there are many artistic possibilities 

ture afd have the organ in it, much | In 1906 he married Miss Caroline cae Wane Fk i poet a uteba not); never to play lacking a proper 

like the municipal plant of which | Louise Bell Miller at London work.” Whether T continue in it or not. period of preparation; and, above all, 
In 1892 and 1893 Mr. Mills made a 


Springfield. Mass.. has such good 


| 1 shall be glad to have had the expe-| to pray for the early coming of the 
| rience. It is surprising the range of lit- | modern prophet. 


reason to he proud. piano concert tour of the United | erature reauired adeauately to accom- 4 

From Jacksonville, Fla.. down in | States. He was organist of various | pany a picture as well as the possibil- Yours very truly, 
the far southeastern corner of the | churches in England, Wales and | ities in improvising, which the manager ART HUR SC OTT BROOK. 
eae bore wes ee ae ee ) Agee _ | Seems to prefer ours most cordially. 
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radiance illuminate the entire com- | ter. in 1906-7. In the latter year Dr. | Tome School, and now organist of | don Square Theater of Cleveland, 
munity musically in a manner that | Mills came to this country and was |the Mount Vernon Place Methodist | Feb. 11. Contracts are coming in 
should be an example for every or- | professor of the history and theory | Church of Baltimore, is giving a series | frequently, and the officers of the 
ganist in a small city, a similar |of music at Svracuse University. | of recitals Sunday evenings and is company report that they are fortu- 
movement has been given a decided | Thereafter he was director of the | attracting large audiences Mr. Moss | nate in securing accessions to their 
impetus. Jt was first proposed by | school of music of the University of | recently recovered from an attack of | force of workmen. It is believed by 
Mr. Wheatlev at a recent JTecture- | Hlinois from 1908 to 1914. He has j influenza and is again able to look | them that the current vear will be a 
recital under the auspices of the | heen professor of music and director lafter all his duties very busy one in the organ world, 
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tHOMMAGE A BONNET.’ 


Howe; pub- 


New York. 


By Walter Edward 
lished by G. Schirmer, 
BERCEUSE IN F, by Clarence Al- 
bert Tufts; published by Musicians 
Publishing Company. Los Angeles. 
‘TO PATIENCE.” 

“VIOLETS.” 

By Van Denman Thompson; pub- 
lished by Willis Music Company, Cin- 
cinnati. E 

“REVERIE,” by Debussy; 
scribed by Palmer Christian; 
lished by Boston Music Company. 

Organists are fond of telling each 
other (through the columns of their 
all-too-numerous magazines and in 
the solemn conclaves of their annual 
conventions) that the organ is “the 
king of instruments,”’ but more often 
than not their actions~ belie their 
words. The organ may, indeed, be 
the king, but it is habitually played 
like the deuce; nor is it fed upon roya) 
food. Can you blame the reviewer of 
organ music if he occasionally suffers 


tran- 
pub- 


from a lit of musical indigestion? <A 
steady diet of lemon meringue and 
ice cream will take the edge off any 
palate. 


Are the publishers giving the pub- 
lic what it wants, or are the compos- 
ers giving the publishers what they 
want, or both? We are not knocking 
anybody; some of the airy trifles are 


adroitly written and captivatingly 
pretty or soporifically sweet. We 
don’t object to them; in fact, we 
sometimes almost like them; but the 


musical fare which is spread before 
us month by month seems to be al- 
most entirely composed of dessert. 
Will someone kindly send us a little 
roast beef well done? 

Walter Edward Howe's “Pastel” is 
a very pastelly little French piece, of 
a scherzo-like quality, as light as this- 
tle-down and as delicate as the wing 
of a dragon- fly. His “Hommage a 
Bonnet” is quite frankly the sincerest 
form of flattering the French organ- 
ist’s popular “Romance sans Paroles.” 

Clarence Albert Tufts’ “Berceuse in 
F” is a Berceuse in F. If you like 
Berceuses in F, you will like it. 


We wouldn't say a word against 
“Violets” and “To Patience” for any- 
thing in the world. They are as 


graceful and pretty as their names 
imply. 

The essentially pianistic 
the Debussyan “Reverie” makes its 
proper interpretation on the organ 
very difficult, if not actually impossi- 
ble. A liberal use of the damper pedal 
lies at the very heart of the impres- 


nature of 





sionism of Debussy and his disciples 
and this blurring of color is account: 
able for much of the characteristic 
outline of his music. This is an effect 
which cannot be produced upon the 
organ, although sometimes careless 
players seem to be approaching it, 
especially when aided and abetted by 


bad acoustics. Without it such a 
piece as “Reverie” sounds painfully 
anaemic and at times almost unintel- 


ligible. Mr, Christian has done as 
well with the transcription as could 
be done, but why attempt the impos- 
sible? 


VICTORY,” by Louis 
Adolphe Coerne; published by Oliver 
Ditson Company, Boston. 

This is a cantata in five numbers, 
three choruses and two solos for mez- 
zo soprano or baritone. It is pub- 
lished in two forms, one an arrange- 
ment for mixed voices and the other 
for women’ S voices. 
music 
ent hour, and 
found useful for 
ity and celebrations of victory. 
first chorus, “The High 

“Thank God for Victory, 
lished separately. 


“SONG OF 


the cantata 
occasions of festiv- 


The 


“SPANISH SACRED MOTETS,” 
edited by Kurt Schindler; published 
by Oliver Ditson Company. 

There are six numbers in the series, 
four of them by Thomas Ludovicus 
Victoria and two by Christophorus 
Morales, both of whom lived during 
the Sixteenth century. They are noble 
specimens of the religious music of 
that epoch, and as such will interest 
directors of choral societies, as well 
as choirmasters. The two composers 





Both words and | 
are the outgrowth of the pres- | 
will be | 


Refrain,” | 
” is also pub- | 


are worthy to take rank with Pales- 
trina, di Lassus and their better- 
known Italian contemporaries. There | 


is no finer test of unaccompanied 
singing than the 
of these masterpieces. The numbers 
in the present series are provided with 


an English text by Winfred Douglas, 


as well as with the original Latin 
words. 
ANTHEMS. 
‘Behold, I Create New Heavens,” by 


Cuthbert Harris, A. P. Schmidt Co., bass 
and soprano solos. 

“QO Lord, How Excellent,’ by J. Lamont 
Galbraith, A. P. Schmidt Co., praise an- 
them with extended solo for mezzo voice. 

“Ves, the Redeemer Rose.” by Orlando 
Mansfield, A. P. Schmidt Co. Easter an- 
the m with soprano solo. 

“Christ Is Risen,”’ by 
P. Schmidt Co, 
prano solo. 

“Crossing the Bar,’”’ by 
Boston Music Co. 
in four voices. 

“Weary of Earth.” “I Will Praise Thee,” 
by Louis Adolphe Coerne. G. Schirmer. 

“Blessed are the Undefiled.’”’ by Henry 
Hadley, G. Schirmer. For four-part cho- 
rus, with bass and alto solos. 

“In the End of the Sabbath,’ by Oley 
Speaks, G. Schirmer. An arrangement 
for four-part chorus and alto solo of a 
popular Easter song. 

“Magnificat and Nune Dimittis in G,” 
by Christopher O'Hare, G. Schirmer. 

“Be Ye Glad,’’ by Paul Ambrose, 
Schmidt Co, Easter solo, 
high and low keys. 


J. Edgar Bich, A 


yam 
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triumph of Easter will be real 
and to many Calvary 
will be lier word. The choirmas- 
ter has a heavy responsibility to make 
Holy Week beautiful; it is his shame 
that to many shuddering souls this 
— begins with Faure’s “Palms” 
and ends in the dread expectation of 
Granier's “Hosanna.” The quartet 
choir cannot present much of the 
great Passion i Ta lestrina, 
Bach, Handel, Haya € Ps 
nod, but there are a few cantatas and 
anthems within its range which do 
not disturb a reverent listener. The 
following lists are too long; from a 
large library I have selected some 
numbers that I shall probably never 
repeat; but I_have had in mind the 
great diversity in ability between the 
professional singer and the good-hu- 
mored amateur who has not ven- 
tured far from the haven of hymns. 
Palm Sunday. 

The publishers are reticent on the 
subject of Palm Sunday. There 
Elvey’ s simple and beautiful anthem, 
“Daughters of Jerusalem” (G).. For 
a jubilant anthem about the best is 
Gadsby’s “Rejoice Greatly” (G). 
Waghorne’s “Blessed Is He that 
Cometh” (G) requires an extra tenor 
or soprano; it is cheerful and well 
written. Some choirmasters always 
use bright settings of the Benedictus. 
Others use Woodward’s short anthem, 
“Rejoice Greatly” (D, G, S) or some 
other Advent anthem; for example, 
Stainer’s “Hosanna in the Highest” 
(D, G), which has solos for soprano 
and bass. The first chorus and the 
first solo in Maunder’s cantata, “Oli- 
vet to Calvary,” are easy and appro- 
priate. A recent solo that I like is 
Scott’s “Ride on in Majesty” (Flam- 
mer). 


The 


again this year, 


hc 
a 


music i 


is 


Good "Friday. 


A service on the evening of Good 
Friday may well be the most im- 
pressive of the year. In Stryker’s 


“College Hymnal,” to which I re- 
ferred last month, will be found the 
chorales “Herzliebster Jesu,” “Ach 
Gott, verlass mich nicht,” “Wer nur 
den lieben Gott,” and the “Passion 
Chorale” with noble English words; 
there is also a chant setting of Chris- 
tina Rossetti’s exquisite poem, “I 
Bore with Thee Long Weary Days 
,and Nights.” There are various sim- 
ple settings of the Reproaches; that 
by Dykes (G) with the cantor part 
for baritone is good. Somervell’s 
“The Story of the Cross” (G) is a 
series of hymns with quiet interludes. 
For the Episcopal service Harker has 
arranged a Passion Service (S) with 
prayers, chants and hymns. The fol- 
lowing anthems may be mentioned: 


Auber, “O Loving Saviour Slain.” (G) 

Elgar, ‘“‘Ave Verum’’; medium. (G) 

Goss, “O Saviour of the World.” (D, 
G, 8) 

King, ‘“‘All Ye Who Weep”; a capella. 
(G) 

Nevin, ve Verum,”’ S. (D) 

Noble, ““Go to Dark Gethsemane.” (G) 

J. S. Matthews, “The Light of the 
World,’”” T. (G) 

Stewart, “Ave Verum,” A. (D) 

Willan, “Ave Verum,” extra T. (G) 


Voyrsch, ‘Christ Jesus in the Garden.” 
(G) 

All of these except the numbers’ by 
Noble and Willan are easy; the two by 


Auber and Nevin are as simple as hymns. 
The best solos for Good Friday are 
usually to be found in oratorios and can- 


tatas. Here are a few suggestions, how- 
ever: 
Buck, “O Saviour of the World”; 2 keys. 





“A Ballad of the Trees and 


the Master’; 3 key (D) 


Sheiley, “The Christ” 3 keys. (S 

Ward, “What? Could Ye not Watch”; 
bass. (G) 

Ware, ‘‘The Cross’’; 2 keys. (S) 


CANTATAS. 
Of the innumerable cantatas 
Friday the following seem to me 
quartet or double quartet: 


for Good 
best for 


"= “The Man of Nazareth,’ STBar. 

“Maunder, “Olivet to Calvary,” TBar. 

or A. Matthews, “The Triumph of the 
Cross.”” STBar. (S) 

J. S, Matthews, ‘“‘The Paschal Victor,” 
STBar. (G) 

Stainer, “The Crucifixion,’ TB. (D, 
G, S) 





—— 12 


Nevin, “The Crucified,” SABar. (D) 
The Rogers cantata is written in the 
idiom of the quartet and is attractive all 
the way through; it is the only one in the 
list for which a second quartet is not de- 
| manded. It is a model of what a quartet 


} the 


; Sun is 
| alto 


beautiful 





eantata should be; I wish that Mr. Rogers 
would write as good a one for Christmas. 
The “Stabat Mater’ solo can be given to 
alto. The entire work can be sung in 
about forty minutes. 

The Maunder cantata vies in popularity 
with Stainer’s for first place. The scene 
in the judgment hall and the last chorus 
maae a double quartet desirable, but a 
quartet can sing it all after a fashion. I 


use a double quartet and let my _ bass 
sing the recitatives while a_ baritone 
sings the rather high arias written for 
bass. It is all simple and devotional. The 
time of performance is about fifty min- 
utes. 

“The Triumph of the Cross” is more 





difficult and demands . least eight voices. 
5 | Came from the Father" (baritone 
‘Come Unto Him" (quartet), and 
“QO Saviour of the World” (soprano and 
quartet) are numbers which are very 
useful for communion services. It is per- 
haps _most dramatic of the cantatas 
named tir of performance is about 


solo), 


“The Paschal Victor 
Easter, or half of it may be 
and half Sunday. I have done 
with a single quartet There 
numbers for tenor and 

Saving Victim’ and ‘‘The 
Love,” both of which can be done 
well by a quartet. “The Easter 
an effective solo for baritone or 
The time of performance is about 
one hour. 

Stainer’s cantata is doubtless familiar 
to every choirmaste) The Nevin can- 
tata is written simply in hymn _ style, 
Lut with that generous gift of melody that 
the Nevin family seems to possess. Of 
the twenty-eight pages the last nine deal 
With the [aster theme For two of the 
nine parts a double quartet is required. 
The time of performance is twenty-five 
minutes. 


EASTER ANTHEMS. 


may be used for 
sung Friday 
most of it 
are two 
chorus: 
‘The Follow- 
ing 
pretty 





There are certain Easter anthems that 
have stood the test of time and have 
survived copyrights: 

Barnby, ‘“‘Awake up. My Glory,” 8. 

Barnby, ‘‘Break Forth Into Joy.” 

Elvey, ‘Christ Is Risen." 

Hopkins, ‘““‘Why Seek Ye the Living.’ 

_ Martin, “As it Began to Dawn,” S or 

Stainer, “They Have Taken Away My 

may be obtained from Dit- 
son, Gray or Schirmer. The Martin an- 
them, which I like to give every year, 


makes heavy demands on a single quar- 








tet. Here are some others that are not 
| vet classics “ 

Adams, ‘‘\ll Hail, Dear Conqueror,” B. 
(G) 

Birch, “Christ Is Risen,"” STB. (St) 

Coerne, “And I Saw a New Heaven,” 
Bar. (S) 

Cobb, “I Heard a Great Voice,”’ B, (D, 
G) 

Coombs, “‘At the Rising of the Sun,” 
AT. (S) 

Dickinson (Fd.), ‘*“‘By Early Morning,” 
S (G 

Dickinson-Joseph, “The Soul's Rejoic- 
ing.’ (G) 

Gaul, “The Three Lilies.”’ (S) 

Hirsch (Ed.), Passion-tide and Easter 
Anthems of the Sixteenth and Seven- 
teenth Centurie (B) 

Jackson, ‘“Awake, "Thou That Sleepest,”’ 
Ss. 

Kinder, “I Am the Resurrection,” SB. 
(G) 

Mansfield, ‘“‘Yes, the Redeemer Rose,” 
S. (St) 

Maunder, “This Is the Day.’’ (G) 

Nagler, “Death, Where Is Thy Sting?” 
a capella. (B) 

Rogers, “Christ Being Raised,” TB. (S) 

Shelley, “Victory,” A. (S) 

Schilling, “Christ, Our Passover,”’ SAT. 
(S) 

Stewart, “To the Paschal Victim,’ S 
(B) 

Storer, “I Heard a Great Voice,” T. (D) 


Turner, SBar. (B) 

The 
Breton 
new 
desk 
thems 


“Christ Is Risen,” 
Gaul anthem is based on an old 
earol; it is the most interesting 
Easter number that has come to my 
this year. There are several an- 
in the Hirsch series, all attrac- 
tive. The two edited by Dickinson have 
the beauty of an older day. The Stewart 
number has a solo with organ, harp 
(piano) and violin accompaniment. The 
Birch number is new, easy and bright. 
I expect to use the Kinder anthem for 
the first time this year: the soprano solo 
is rather difficult, but the whole long an- 


them repays work: Mr. Kinder knows how 
to express joy in music. There is not 
space for comment on the other numbers, 
but they are all good. 

If you can get a double quartet or 
small chorus for Easter, look at the fol- 
lowing: 

Manney, ‘‘The Lord Is My Strength,” 
SAT. (D) 

H. A. Matthews, “He Will Swallow up 
Death,” A. (S) 

J. S. Matthews, “xut Lo! the Dawn,” 
TBar. (G) 

Noble, ‘‘The Risen Christ,” S. (G) 

Parker, ‘‘Behold, Ye Despisers,”’ Bar. 
(G) 

’ Parker, ‘“‘Come, See the Place,’’ SBar. 

Ss 

Schlieder. “O Joyful Sound.” (S) 

Stoughton, ‘Rejoice, Rejoice,’ S. (D) 

Targett. “In the End of the Sabbath,” 
SATB. (G) 

The Targett anthem was very popular 
last year. I have done four of these with 


a single quartet—the second, 
and fifth. ‘‘Behold, Ye 
of Dr. Parker’s best 
high praise—and the 
good as you 


third. fourth. 

Despisers’’ is one 
anthems—which is 
Noble anthem is as 
a expect a Noble anthem to 
be. Those two are likely to become 
classics. I have omitted mention of big 
anthems like West's “Light’s Glittering 
Morn” that require a large chorus 

SOLOS 
I approach the subject of 


solos with 
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customary trembling. What a 
it would be if there were 
in church! 

Ambrose, 


blessing 
no solos sung 
“Be Ye Glad”; 


2 keys. (St) 


Andrews, “Easter Dawn,’ medium. (G) 

Broome, ‘‘He Is not Hére,”’ 3 keys. (B) 

Coombs, ‘‘As it Began to Dawn,” 3 
keys. (S) 

Hadley, “O Ice and Snow, Farewell,” 2 
keys. (S) 

Lester, “Sing the Resurrection Day,” 
medium-low. (G) 

Marks, ‘‘The Dawn of Easter,”’ low. (G) 

Mansfield, ‘‘Hail, Prince of Life,” 2 
keys. (St) 


Marschal-Loepke, 
medium, (B 


“Victory,” high and 





eace, “Hark, Ten Thousand Voices,” 2 
keys. (St) 

Shackley, “The Resurrection and the 
Life,”’ high and medium. (B) 

Ss “In the Early Morning,” 2 

Stearns, “Resurrection,” 2 keys. 
(White-Smith) 

Torrance, “I am the Resurrection,” 
medium-high, (G) 

Ww — ee “Shout, Ye Seraphs,”’ 2 


ke 





Dawn,” 
solo is new 


Ss) 
eosdnnan, “Kaster 
The Ambrose 
tive in words and music. The Broome 
number is in march time—a good, brisk 
tune. The Hadley solo is perhaps the best 
of the lot musically. The one by Mar- 
schal-Loepke demands a big. dramatic 
voice. The Shelley solo has violin, piano 
and organ accompaniment. In the low 
key the Stearns number answers the 
problem of the low bass. 


EASTER CANTATAS. 


Six 


3 keys. 
and 


(S) 
attrac- 


> best Easter cantatas in li- 


are: 


my 


“The New 
y, ‘Death 
Stevenson, 
SATB. (D) 
Matthews, 
ATB. (S) 
Borch, * 
Stewart, 
The 
single 
fine bass 
immortal,” 


Life,” STB. (D) 
and Life,’’ SATB. (S) 
“Easter Eve and Morn,” 





“The Life Everlasting,” 
Easter-Tide,"’ STBar. 

“Victory,’”’ SBar. (D) 
Rogers cantata can be sung by a 
quartet with effect. There is a 
solo, ‘“‘“God created man to be 
and the section descriptive of 
the Resurrection is in the composer's 
best style. The time of performance is 
twenty-five minutes. 

The Shelley cantata, a_ trifle shorter, 
can also be sung by a single quartet. It 
contains an excellent duet for soprano 
and baritone and is melodious all the 
way through. 

The Stevenson cantata is on a larger 
seale, having the dramatic intensity 
that we expect of the composer. It re- 
quires a double quartet. There is an at- 
tractive tenor solo with trio of women’s 


(D) 


voices. The time of performance is 
thirty minutes. 

The Matthews cantata I mentioned in 
my last article; it is about as long as the 





Stevenson work and really needs at least 


a double quartet. 


The Borch cantata is well written, par- 
ticularly in the organ part. 


might 
time of 


performance 
It requires a 
the short Stewart cantata, 
performance is about twelve minutes. 


Good 
is twenty 
quartet. 


used on 


double 





played 





Theatre Organ, 


condition. 
Testimonials from all parts of the country, 


Frank Beman & Son 


“Builders of Pipe Organs since 
209-211 State St., 


Organs of Merit 


Designed and built to meet your needs by 
experienced men 


Our first Electric Organ, built 
ago, is still in active service 
oughly modern. 


six 
still 


installed 


hours daily, is in 
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A Kinetic Organ Blower is 
as much to the organ as the 


organ is to the church. 


It is easily applied to any 
organ by any mechanic. 


Send organ specification for 


quotation. 


KINETIC ENGINEERING CO. 


6037 Baltimore Avenue 
Room 828, 41 Park Row 
1444 Monadnock Block 
Room 11, 12 Pearl Street 
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MARCH 1, 1919 —13— 
BONNET SUCCESS IN CHICAGO) Henry Purcell; “In Dulci Jubilo” | THREE-MANUAL TO THEATER. 
(Christmas Song), Bach; Prelude and 


Kimball Hall Filled to Overflowing 
with Enthusiastic Audience. 
When an organ recital fills a con- 


cert hall to the point where people | 


have to be turned away, where the 
performer receives one recal! after 
another while the audience refuses to 
leave at the close of the program, and 
where the critics of the daily press 
actually are present and their enthu- 
siasm is genuinely aroused, we may 
safely call it a “successful” organ re- 
cital. Such was that by Joseph Bon- 
net in Kimball Hall Jan. 28 Mr, 
Bonnet had the most appreciative 
and demonstrative audience heard at 
such a recital in Chicago within the 
memory of the oldest organists. For 
one thing, he did not labor under the 
blight of an inhibition against ap- 
plause which has placed a damper on 
the manifestations of appreciation of 
so many performances of concert or- 
ganists in churches. 

Mr. Bonnet’s faultless and inspiring 
performance with the Chicago Sym- 
phony Orchestra had a great de al to 


} 


do with the demand for seats at the | 


recital. All the organists were pres- 
ent, it seemed, and the music lovers 
in general did not stay away, as they 
so often do. The playing of Liszt’s 
Fantasie and Fugue on the chorale 
“Ad Nos ad Salutarem Undam” was 
one of those masterly things which 


we seldom hear because it is not done | 


except by the really great organists. 


And Mr. Bonnet played _ it 


with a} 


spirit which revealed his love for the | 


work and with never a_ phrase 
indicated that it was a difficult per- 
formance. The effect on his audience 
was equally that of continued inter- 
est despite the length of the work. 


that | 


A graceful compliment to a Chicago 


composer was paid in playing Borow- 
ski’s “Meditation Elegie.” The well- 
known Widor Toccata received a 
most brilliant rendition. Mr. [sonnet 
responded generously to the demand 
for encores and played among other 
things his “Romance sans Paroles” 
and the Martini Gavotte. The com- 
plete program included: Prelude, 


Fugue in D major, Bach; “Meditation 
Elegie,” Borowski; Fantasie and 
Fugue on “Ad Nos ad Salutarem 
Undam,” Liszt; “Poeme du _ Soir” 
(“Angelus at Sunset”), Bonnet; 
“Elfes,” Bonnet; Toccata, Widor. 
The transcontinental tour of Mr. 
Bonnet has proved that an organ 
virtuoso can command the same at- 
tention and audiences that assemble 
to hear the leading pianists, violinists | 
and vocalists of the world. Mr. Bon- 
net’s present tour is booked to Den- 
ver, Salt Lake City and California, 
and during his trip across the coun- 
try he has played to capacity houses, 
with return engagements demanded 
in nearly every instance. In Ann 


Arbor 5,000 heard his program and at | 


Grand Rapids 2,500. 

Mr. Bonnet will remain in Cali- 
fornia three weeks, filling many en- 
gagements, and then open his south- 
ern tour in El Paso, Tex., March 25, 
proceeding to New Orleans and the 
north. In response to insistent de- 
mands from the middle west, the 
larger part of May will be devoted 
to return engagements in that section 
and in cities where time did not per- 
mit of his reaching on the way to the 
coast. He will devote April to Can- 
ada and a tour of the eastern states. 

Mr. Bonnet will leave for Paris at 
the close of the tour. 


Bonnet on New Detroit — 

The large four-manual divided or- 
gan of eighty-four speaking stops 
which Casavant Brothers of St. 
Hyacinthe, Quebec, have just in- 
stalled in the First Congregational 
Church of Detroit, and the complete 
specification of which was published 
in The Diapason for Noy. 1, 1918, 
was played in a recital by Joseph 
3Jonnet on the evening of Feb. 6. Mr. 
Sonnet and the new organ 
tuted a combination which drew the 
majority of the music lovers of De- 
troit and vicinity to the church, and 
the organists were largely represent- 
ed. 


| Austin Company Receives Order from 


| Woodward Masonic 


| representative, 


the Euclid at Cleveland. 

The Austin Organ Company has 
been awarded a contract to build a 
three-manual organ for the Euclid 
Theater, Cleveland. The Mall Com- 
pany owns this theater, and three 
other picture houses. An Austin or- 
gan is installed in each of them. The 
Temple also has 
}awarded to the Austin Organ Com- 
pany a contract to build a two-man- 
ual organ. Elisha Fowler, Boston 
negotiated these con- 


| tracts. 


} 
| 


The Euclid 
is as follows: 
GREAT ORGAN. 
Diapason Phonon, 8 ft 
*Gross Flute, 8 ft. 
*Violoncello, 8 ft. 
*String Celeste, 8 ft. 
*Harmonic Tuba, 8 ft. 
*Gedeckt Flute, 4 ft. 
Chimes (from Swell), 25 


Theater specification 


notes. 


(*Enclosed in Choir Box.) 
a LL ORGAN. 
Bourdon, 16 4 
Violin ad 8 ft. 
Gedeckt, 8 ft. 
Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Harmonic Flute, 4 ft. 
Horn, 8 ft. 
Orchestral Oboe, 8 ft 
Vox Humana (Spec ial chest and trem- 
ulant), 8 ft. 
Chimes, 20 notes. 
CHOIR ORGAN, 
*Gross Flute, 8 ft. 
*Violoncello, 8 ft. 
*String Celeste, 8 ft. 
*Gedeckt Flute, 4 ft. 
Clarinet, 8 ft. 
Celestial Harp. 
(*Interchangeable with Great.) 
PEDAL ORGAN (Augmented). 
Open Diapason, 16 ft. 
Violone, 16 ft. 
Gedeckt (from Swell), 
Octave, 8 ft. 


16 ft. 





| ESTEY WORK ON THE COAST. 


| sented in the 


conati- | Residence Organ to Be Placed in Its 


Los Angeles Studio. 
The Estey Organ Company, repre- 
Los i 


i by C. W. McQuigg, soon will have its 


| Los 


Angeles 


studio icicithnint with a 


Angeles territory | 


THE DIAPASON 





line residence organ. The studio is 
at 633 South Hill street. The organ 
intended for display, will be equipped 
with the latest devices in the solo 
playing art of organ building, using 
the Estey rolls. 

The Estey company has just fin- 
ished an ig in the Loring Theater, 
Riverside, Cal., of twenty stops, with 
chimes and glockenspiel. The com- 
pany is building an organ for the 
Baptist Church at Hollywood, Cal., 
and is about to begin erecting an or- 
gan in the home of Major Peshine of 
Santa Barbara. A contract for the 
organ for the Methodist Church of 
Anaheim was awarded to the Estey 
| company some time ago and it will be 


| installed in the near future when the 
j church is completed. The organ is 
}a gift from Mr. and Mrs. Charles 


and Mrs. William 
r, members of the church. 


| Eygabroad and Mr. 
| Wagne 





William Ripley Dorr Returns. 

| William Ripley Dorr, the Chicago 
| organist, who came to this city sev- 
eral years ago from Minneapolis, has 
been discharged from the navy and 
has resumed his work with the 
Aeolian Company, and has been ap- 
pointed organist and choirmaster of 
Emmanuel Episcopal Church at La- 
Grange. He is devoting his time to 
making a fine choir of men and boys. 
Mr. Dorr has been conductor of a 
{naval band under Lieutenant Sousa 
| for the last few months. He was in 
charge of the Sixth Regiment band 
at the Great Lakes naval station until 
| January, when he was released from 
lactive duty. The engagement of 
| Miss Dorothy Countryman of St. 
| Paul to Mr. Dorr is announced, and 
| the wedding is to take place in June. 





Hanchett at Former Post. 
| Edward A. Hanchett, weil-known 
to Dallas and Texas as at organist 
and musician of more than ordinary 
talent and ability, has returned to 
his former post at the Second Pres- 
| byterian Church of Dallas. 





ss Dorothy Clarice Hempstead, for- 
| y of New Orleans, has accepted the 
| position of organist of the Marion Theater 
‘at Clarksdale, Miss. 


























































































































THE LIBERTY CHIME PRODUCTS 


embrace every type of 
percussion instrument 
used in Pipe Organs. 


Their superior tone 
quality blends with the 
most artistic organs of 
ultra tonal construction. 


oe Manufactured only by 


THE KOHLER-LIEBICH CO,, Inc. 
3553-55 Lincoln Ave. 


Chicago, Ill. 

















With the Moving 


Picture Organist 





Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 
of New Music, Etc. 


By WESLEY RAY BURROUGHS 











{Queries pertaining to this line of 
modern organist’s work may be 
addressed to Mr Burroughs eare 





Chicago. Queries 
15th of the month 
the succeeding 


of The Diapason, 
received by the 15 
will be answered in 
issue. ] 

Note.—The tage ge 3 abbreviations will 
dicate whether the piece is played from 
n, piano or piano accompaniment 











- Organ solo copy (three staves) 
Piano solo copy. 

= Piano accompaniment 
wrchestra. 

T. = Title 

D. = Descriptive. 


part for 


Irish Music. 
Ireland, the emerald 
of the shamrock, the “blarney 
and St. Patrick, is a country 
music is famous particularly for its | 
songs and ballads, notwithstanding | 
the present controversy between the 
Sinn Feiners and the  Ulsterites. 
What musician does not know “Erin,” 
“Killarney,” “Tara’s Harp” and many 
other famous songs? 
Many years betore “ye present 
movie editor” had his first music les 
we remember 


every Sunday | 
afternoon we begged father to play | 
“Money Musk” and “The Irish 
Washerwoman” on the violin to our, 
delight. Many of these songs, some | 
of which are as yet unfamiliar to | 
many, are very beautiful. “Has Sor- | 
row Thy Young Day 


the land 
stone” 
whose 


isle, 


son 


Shaded?” 
which will be found in Langey’s “Em- 
erald Isle” (Schirmer) is an instance 
Well-known compositions include 
Molloy’s “Love’s Old Sweet Song,” | 
“The Kerry Dance,” Balfe’s “Bo- | 
hemian Girl” and Ball's “Mother Ma- | 
chree.” Two which attained | 
prominence during the war were 
“Tong Way to. Tipperary” and | 
‘Faugh a Ballagh.” | 
The only organ solo known to us | 
is “Chimes of Dunkerque.” — by 
Phomas Carter (1738), a set of varia 
tions on a‘G major theme. Few, if 
any, piano numbers can be listed, the 
mass of Irish music being in the 
form of songs or arrangements for 
orchestra (piano accompaniments). 
Two especially fine arrangements 
are “The Emerald Isle,” by Laney, 
and “Dear Little Shamrock,” by 
Gruenwald (Ditson). The first con- 
tains “Little Red Lark” and “The 
Valley Lay Smiling” in addition te 
familiar ballads, while the latter 
was reviewed in the July, 1918, issue 
cc Fischer publishes “Dreams of 
Erin.” “Twelve Trish Songs” and 
“Exin Go Bragh,” while “Memories | 
of Tara” and “The Trish Artist” con- 
tain many that are beautiful, but not 
so well known. In Michael Balfe’s 
opera “The Bohemian Girl,” are the 
two famous ballads “Then You'll Re- 
member Me” and “The Heart Bowed 
Down.” Ditson publishes a fantasia | 


songs 


| 


on the Balfe opera arranged | by | 
Gruenwald. “The Rose of Erin” is | 
an Irish gavotte suitable for danc- | 


ing scenes other than jigs and reels, 

while “Shamrock Waltz” by Tobani | 
has the typical airs in waltz measure. 

“The Harp of Erin” is a set of varia- 

tions (Ditson). 

Three Irish dances by Ansell , 
(Chappell) and four numbers from 
Hawkes’ catalogue—‘The Bhoys of 
Tipperary,” “A Keltic Lament,” “Kel- 
tic Suite” and “Three Irish Pictures” 
-all by Foulds, are of high order of 


composition. Innumerable songs are 
to be found in the vocal scores of | 
Chauncey Olcott’s operas, in which | 
Ernest Ball, who writes many orig- | 


| 
inal modern songs having a decidedly | 
Irish flavor, collaborated. “Eileen 
Asthore,” “Machusla,” “The Heart of 
Paddy Whack” and many others are 
issued by Witmark. Two curiosities 
are Brewer’s “Irish Tango” and de | 
Witte’s “The Racket at Gilligan's” | 
(an old country party). | 

In the number of old songs the 
reader will find a very comprehensive 
list. while numbers like “A Little Bit 
0’ Heaven” and “Too-ra-loo-ra-loo- | 








a een 


n trish lullaby) by Shannon and } 
two Laughing Irish Eyes” by Her- | 
bert e examples of the modern 
style of the Irish ballad. ‘Barney 
O'Flynn” (from “Babes in Toyland” ) 
by Herbert, “Rosie O’Grady” (“Isle 
ot Spice”) and “Mamie O’Hooley” 
(“Office Boy”), which was one of 
Frank Daniels’ famous songs, all are 
good, and Laney “Mother Machree” 
ittained great pop ularity. The latest 
song to be : fanned is “That Tumble- 


down Shack in Athlone” 
and a new romantic Irish oper 
Herbert, “Eileen.” 
ORGAN SOLO. 
‘Chimes of Dunkerque,” Carter. 


PIANO SOLOS. 
Whack,” Lampe 
From Ireland,” 


Paddy 
“Echoes 


PIANO ACCOMPANIMENTS. 
DeWitt. 
Short 

Lioch. 


Rosey ( 


> 


Twelve Irish Songs, 
“Emmet s Lullaby,” 
Come Back to Erin,” 
“Echoes From Ireland,” 
The Bhoys of Tipperary,” 
“A Keitic Lament,” Foulds. 
Keltic Suite, Foulds 
Three Irish Pictures, 
“preams of Erin’ 

Three Irish Dances, Ansell. 
“The Harp of Erin,’’ Gruenwald. 
‘The Fairy Boy,” Gruenwald 
‘Beauties of Erin,’ Bennett. 
“Dear Little Shamroc k, 





Foulds 





(Overture), De 


(Witmark), 


a by 


(Remick). 


Rem- 


Schlepegrell 
Foulds. 


Witt. 


* Gruenwaid. 


(Ditson). 


“Emerald Isle Langey. 
Emerald Isle Medley, Bennett 
Fantasia from Balfe’s Operas, Gruen- 


wald (Ditson). 
“Rose of rin” 
Overture, “Bohemian Gir 
Selection, ‘“‘Bohemian Girl,” 


(Irish Gavotte), Be 
salfe. 
salfe. 








Overture and Selection, 
| (containing “‘Lurline’’), Wallace. 
The Kerry Danee,” Molloy. 
‘The Irish Artist,’’ DeWitt. 


“Shamus O'Brien,”’ c. V. 
“Lilly of Killarney,’’ Benedict. 
Iris h Fantasia, Popp. 

“Sounds From Ireland,’ 
Sard of Ireland,” 
Mille Falte’’ (‘Hundred 
sand Welcomes’’), de Ville. 

“Innesfalen’ Overture, Koppitz. 

Irish American March, Frey. 

Irish Dragoons’ March, De Ville. 

“Irish King,” Pryor. 

“Irish Patrol,’’ Puerner 

“Memories of Tara,’’ DeWitt 

“O'Donnell Aboo March,” De 

“Rose of Erin,’ Tobani 

“Irish Eyes of Love,’’ Ball. 

“Salute to Erin,’’ Lamotte. 

“Shamrock Waltz,’’ Tobani 

‘Rose of Killarney,’’ Johnson. 
“Erin Go Bragh,” Claus (White-S: 
Selection, " V. Herbert. 

“Rose of 


Bendix. 






% ; 
Treland,’ 


| Smith). 


“Intermezzo Irlandais.”’ Leigh (Jac 
IRISH DANCES. 
“Racket at Gilligan's,” DeWitt. 
Irish Tango, Brewer (Wit). 
“Emerald Isle Two Step,’ Cone 
“Trish Swell,” Mackie. 
“McLeod's Reel.’ 
IRISH BALLADS. 
“Believe Me, if All Those 
Young Charms.” 
“Come Back to Erin.’ 
“Cushla Machree.” 
“Cruiken Lawn.” 
“Garry Owen.” 
“Girl I Left Behind Me.” 
“Harp Through Tara’s Halls.” 
“Kate Kearney.” 
“Kathleen M: iwvourneen. 
“Killarney. 
“Last Rose of Summer.” 
“Let Erin Remember.’ 


londe 


“Love's Old Sweet Song,”’ Molloy 
“Low-Backed Car.” 
“Minstrel Boy.”’ 
“McLeod's Reel.” 
“Money Musk.”’ 
“(Donnell Aboo.” 
“Oft in the Stilly Night." 
“Paddy Whack.” 
“Paddy's Wedding.” 
“Pop Goes the Weasel.” 
“Pretty Girl Milking Her Cow.” 


“Rakes of Mallow.” 
“Rory O'More.” 
“St. Patrick’s Day.” 
“Savourneen Delish.” 
“Sprig of Shillelah.” 
“Wearing of the Green.” 
“White Cockade.” 

MODERN IRISH SONGS. 
“A Little Bit of Heaven,” Ball. 
“Irish Lullaby,’”’ Needham. 





hr. 


‘*Maritana” 


Stanford, 


Kretschmer. 
Thou- 


Ville. 


nith) 


White  (White- 


‘obs). 


aring 


“Two Laughing Irish Eyes,” Herbert. 









“Sweet Kitty Bellairs,”” Edwards (Fol- | 
, 1910). 
All That I W: ant Is in Ireland,” Lloyd. 
“Treland Is Ireland to Me,” Reed, — 
“Too-ra-loo-ra-loo-ral, That's an Irish 
Lullaby,” Shannon (Wit). 

“Barney O'Flynn” (“Babes in Toy- 
land’’), Herbert. i 
‘Rosie O’Grady” (“Isle of Spice’’). 

“Mamie O'Hooley” (“Office Boy”) 

“‘Where the River Shannon Flows.” 

“Mother Machree,” Ball. 

“I’m on My Way to Dublin’ Bay.” 
Liimpe (Remick). 

“My Irish Song of Songs,’ Sullivan 
(Wit). 

“Little Colleen,” Gaskill, 

“Daughter of Rosie O’Grady,”’ Donald- 
son 

“For Killarney and You,” Teasdale. 

“Treland, I Love You,’ Browne. 

, “That Tumble Down Shack in Ath- 
one 

can WAR SONGS. 

‘It’s a Long Way to Tipperary.” 

“Faugh-a-Ballagh.” 

Chauncey Olcott’s Operas. (Selections 
from these may be had for orchestra 
(Witmark) and about 100 songs). 

“Barry of Baliymore,” “Kdmund 
Burke,” “Eileen Asthore,” “Garret 
O’Magh,” “Heart of Paddy Whack,” 
“Isle of Dreams,’ ‘‘Macushla,” “Old Lim- 


| 


{ Home of the 
: Chic,” 


| 
| 
| 
| 


| 
| 
| 
} 


| 
| 





| 
| 
| 
| 








“O'Neill ot 
“Romance of 
and 


own,” 

Robin,” 
Dhu,” 

(19IS). 


erick ‘iy 
tagged 

“Shameen 

Connell” 


MUSICAL SETTING FOR THE FRENCH 
DRAMA: THE CAILLAUX CASE. 
Madalaine Traverse, star. Fox Film. 
Reel 1—(1) Improvise ala Prelude until 

(2) Among the Nations—France. “La 

Marseillaise’ until (3) The Supreme 

Cause (Kaiser). “Cratty Spy” (Ac¢c.) by 

Borch until (4) ig a ee years before. 
“Vanity’’ (Acc.) by Jackson until (5) Oh: 

[ra sick of obscurity. “Romance” 

(Ace.) by Rubinstein until (6) Gaston 

Calmette: ‘The Flatterer’  (P) by 


Chaminade, 
Reel 2—Continue above until (7) The 
Calinettes. “Demoiselle 
(Acc.) by K'letcher until (S) The 
night of the reception. ‘Nights of Glad- 
ness” Waltz (P.) by Ancliffe until (9) 
As the night wears on. ‘‘Premier Amour” 
(Ace.) by Benoist, using A minor part at 
T, Before the next Dawn, to end of reel, 
Reel 83—D: Secret X Society (Red) (10) 
Improvise mysterioso until (11) With her 
feet definitely. “Romance” (Acc.) by 
Karganoff (twice) and (12) ‘‘Romance"” 


Derby,” 
Athlone,” 
“Voice of Me- 








(Acc.) by Mericanto (twice) to end of 
4—T: In autumn of 1911. (13) 
an Romance” (Acc.) by Friml 

(once) and (14) “Adieu” (Acec.) by Karg- 


anoff until (15) TD: 
Agitato until (16) 
‘i ‘Melodie’ 


Servant steals paper. 
The editor's suite—Le 
’ (Acc.) by Friml to 


Henriette 
room (17) “Cavatina” 
until (18) For the last time. “Agitato” 
and (19) “Nocturne” (Acec.) by Kry- 
zanowski until (20) In the prison. “Ero- 
tik’ (P) by Grieg until (21) It is early 


enters editor's 
(Acec.) by Raff 








in July, 1914. ‘‘Le Reve” (Acc.) by Golt- 
erman (first four pages) until ( > 
tlemen, it is not. ‘‘La Marseillaise’’ un- 
til (23) For seven days. Repeat ‘Le 
Rteve”’ (last two pages) until (24) Here 
is the weapon. “Prelude” (OO, S.) by 
Rachmaninoff (twice) to end of reel. 
Reel 6—T: And a week later. 








Paris. 
until 


‘La Marseillaise’ until (26) In 

Improvise short march in Fo minor 
(27) No! 1t is not true. ‘‘Serenata”’ ; 
by Cajani until (28) At last dawns the 
“Crafty Spy’ (Acc.) by Borch until 
y While France, tireless, her armies. 
“La Marseillaise’’ to the end. 


MUSICAL SETTING FOR THE FRENCH 
COMEDY DRAMA: “INFATUATION.” 
Pathe Film. Gaby Deslys, star. 


Love theme: Song, ‘‘After  <All,"’ by 
Roberts (Remick). 

Christmas theme: “Serenade,” Drdla 
(with bells). 

Reel 1—(1) Theme until (2) Christmas 
eve. “Serenade” until (3) A private in- 
quiry. “Extase d'Amour” (Ace.) by 
Roze until (4) Inspired by Yuletide. 
“Tendre D'Amour’ (Acc.) by Clements 


until (5) In the studio. Improvise short 
bright gavotte movement until (6) D: 
Flora enters store. “Sweet Visions’? (P) 
by Phelps, to the end of reel. 

T: And then. Continue 
world can never. ysis- 
” (Aee.) by Lineke until (8) 1): Paul 
Flora on door, Theme until () 
Send me away. ‘‘Meditation (Acc.) by 
Delmas until (10) D: Paul shows receipt 
to Flora. Theme until end of reel. 

Reel 3—T: Love comes unannounced. 
Continue theme until (11) Twelve months 
have passed, ‘Pierrot Asleep” (Acec.) by 
Fanton (Schirmer) until (12) And the 
glorious first night. ‘‘Raeckety Coo’’ (from 


above 





until (7) The 


“Katinka’’) by Friml until (13) And while 
Paul laments. ‘‘Love Song” (Acc.) by 
Bartlett to end of reel. 

Reel 4—T: The same evening at Ca- 
sino. (14) “Fairy Flirtations’ (Acec.) by 
Boehnlein (or any 4-4 movement with 
triplets in eighths on each quarter), Cue: 
Watch dancers, until (15) As play pro- 
ceeds, Selection ‘You're in Love” (Ace.) 


bv Friml until (16) Gaby her head turned. 
“Eventide” (Acec.) by Schytte to end of 
ree 

Reel 5- T: The next day. (17) ‘Per- 
fect Song” (Acc.) by O’Hara until (18) 
The first night of the Rose Queen, Selec- 
tion, “Follies of 1918," by Stamper, using 
“Starlight” as girls march on stage, and 

‘Jazz Dance’ as Paul and two girls go 
on stage until (19) D: News item: Earl 
Grey injured. Improvise until (20) D: 
Maid _unfastens Gaby’s dress. Continue 
with Follies selection until (21) Dz: Cur- 
tain falls (T: Gaby, it’s her cue). Play 
a few maestoso chords in C major and 
(22) “Song of the Soul’ (Acec.) by Breil 
to end of reel. 

Reel 6—T: Iam in adjoining room. Con- 
tinue above until (23) Despair accom- 
panies. A few chords on harp and (24) 
“Yesterlove”’ (Acc.) by Borch (T: Once 
again) until (25) And again on Chris 
mas Eve. Repeat ‘‘Serenade’”’ until (26) 
D: Paul finds Gaby. Repeat theme until 
(27) Shail we open door? Repeat “Sere- 
nade” until D: — and Gaby alone. 
Theme to the end. 


NEW PHOTOPLAY MUSIC. 
Published by Sam Fox Co., Cleveland. 





“Wedding March,” by J. P. Sousa. 

The latest mail brings us the long- 
awaited wedding march which Lieut. 
Sousa has written to take the place of 
the Mendelssohn and ‘Lohengrin”’ 
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marches, It 
ner with a 
leads directly 


opens in a majestic man- 
fanfare of trumpets which 
into the fine theme in B flat. 
A gradual modulation into G flat intro- 
duces a quiet, expressive second theme. 
After the first appears again, we have a 
sustained legato melody for sixteen 
measures following, after which a page 
is devoted to modulation, and a return to 
the same IE flat theme, this time, how- 
ever, with an arpeggio figure accompany- 
ing it. (Harp use on organ indicated). 
After a return of the first two themes 
the composition ends in grandioso style. 

‘Library Folin No. 3." (Fox edition). 
This is the third book of this series. 
There are six bright numbers—one Ori- 
ental, one pathetic, three neutral and 
quiet, and one other number. Deserving 
of special mention are [va Applefield’s 
**Mood Pensive,” with a beautiful ‘cello- 
like melody reminding us somewhat of 
M: issenet’s ** Elegie,’ and Varga’s 
“SEs rsprit de Nil’ (‘The Spirit of the 
Nile’), a lovely nocturne in G minor with 
an oboe solo relieved by passages for 
strings and woodwind. <A useful volume 
for theater players. 

Published by H. W. Gray Co. 

Organ Trans ‘iptions: Nocturne in G 
minor, Chopin; “Chanson Triste,” Tschai- 
kowsky. 








Chopin's Op. 37, No. 1, has been = ar- 
ranged to give the opening solo to the 
oboe with the hymn-like middle section 


celeste. In the “Chanson 
been given to 
Ienglish organs 
of solo stops or 


a differ- 


to gamba or 
Triste” the solo has again 
the oboe. Evidently the 
do not contain a variety 
Mr. West would have indicated 
ent one. We prefer ciarinet, French 
horn (coupled to octave) and later a 
tuba or soft diapason solo played an 
octave lower than written. 

“Death of Ase,” Grieg. This short pa- 
thetic number from the first “Peer Gynt” 
suite has been transcribed with an easy 
nedal part. 

Published by Oliver Ditson Company. 

Capricious Wood Nymphs,’ Losey. 

“Love's: Message,” Brooks. 

Two melodious and. pleasing 
(both piano accompaniments), the first 
being a woodland idyl, full of grace and 
charm, and the second having a theme 
which illustrates the hesitaney and coy- 
ness of lovers. 


numbers 


ANSWERS TO CORRESPONDENTS. 

i «A. Buffalo. N.Y.—Blakeley's 
Toccata in A is pubiished by Weekes & 
Co., 14 Hanover street, London. Clayton 
I. Summy, 4 st Van Buren. street, 
Chicago, is the agent in the United 





States for that firm. 
EK. L. T., Montgomery, Ala.--The great 
trouble in theaters is that nearly a 


popular music, 
good, high-class 
there are or- 


little but 
really 


managers know 
and will not allow 
music, On the other hand, 
ganists who have come into this work 
from the church or concert fie'd who 
will persist in playing ultra-classical 
music. Needless to say they do not last 
long. A well-balanced program, including 
classical and popular music, and songs 
and selections from both grand and light 
operas, should prove interesting to any 
audience, as picture’ theaters number 
among their patrons all classes of persons 











with v: urying tastes. The aim should be 
to please all. 

Bee ecanbabosiath. Ont.—We do not 
happen to know of any positions at this 
time If you desire to enter this work, 
we suggest the local secre- 
tary of the é Union. If there 
is none in your town, write to the near- 
est city. However, if you are receiving 
what you mention, we advise you to re- 
tain your present sitions 


regarding 
is agencies. 
country to our 


SEVERAL REA 
moving picture 
There is none in 
know ledge. 

[N 





in 
this 


OTE: Readers desiring immediate 
answers to their letters will kindly in- 
clude a self-addressed and stamped en- 
velope if they expect an answer before 
the next issue of The Diapason. ] 

A large new Wurlitzer-Hope-Jones or- 
gan has been opened in the’ Lincoln 
He ier Theater at Decatur, Ill Claude 


recital. 


Pall of Chicago gave the opening : 
the 


Kiichard E. Dixon is the organist of 
theater. 











DANIEL A. HIRSCHLER, 
Mus. B., A. A. G. O 
Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 

nual May Festival. 
RECITALS INSTRUCTION 
Emporia, Kansas 











ALBERT J. STROHM 


St. Paul’s-by-the-Lake, Rogers Park, 
Chicago 


Organ Instruction — Boy Voice Training 
6443 BOSWORTH AVENUE 
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PIPE ORGANS 


LOUISVILLE, KY. 


and DESIGN. 
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FARNAM AT CAMP IN WALES. 





Interesting. Letter Received—Has 
Recovered from Influenza. 

An interesting letter from W. 
Lynnwood Farnam, who until his en- 
listment in the Canadian army was 
organist of the Fifth Avenue Presby- 
terian Church of New York and pre- 
viously was organist of Emanuel 
Church in Boston says that The Dia- 
pason is the only American paper he 
has received since he went overseas. 
He writes from Kinmel Park Camp, 
Rhyl, North Wales, as follows 

“In September the Seventy- ninth 
Battery, Canadian Field Artillery, in 
which I enlisted, was changed into a 
tank battalion, and early in October 
we were shipped to England for a 
winter of training. I was one of 
many on board the troopship to come 
down with influenza and on arrival in 
England was sent to a hospital. After 
spending seven weeks getting over 
the illness I was sent here and now 
have a sergeant’s position in an or- 
derly room. Shortly after the date 
of the signing of the armistice the 
Second ‘Tank Battalion was sent 
home to Canada, but the hospital 
cases of the same are to stay in camp 
here for some time yet. 

“Kinmel Park Camp is three miles 
from St. Asaph (where is the smallest 
cathedral in the British Isles—a con- 
siderable building nevertheless, and 
containing a four-manual Hill organ 
of forty-one speaking stops) and four 
miles from Rhyl, the popular water- 
ing place. Right by the camp is a 
very beautiful edifice built of white 
stone and marble—Boddelwyddan 
Church. It was erected by one lady 
in 1860 and is a particular gem of 
architecture, well set off by the trees, 
fields and hills surrounding it. AIl- 
though the congregation is very 
small, there is an almost palatial 
vicarage attached and services are 
held in both Welsh and English. The 
church is lighted by oil lamps. The 
choir sit in the west tower gallery, 
where is also placed the sweet old- 
fashioned Walcker 1861 organ, whose 
specification is as follows: One man- 
ual, fifty-six notes, pedals, two oc- 
taves, pulling down Bice keys, and 
eight stops—bourdon bass, 16 foot, 
twelve pipes; open diapason, stopped 
diapason, dulciana, principal, flute. 
twelfth, fifteenth; no swell-box.” 


ALLEN AT STANFORD POST 








Appointed to Succeed the Late Louis 
H. Eaton at University. 
Warren D. Allen, dean of the Con- 
servatory of Music, College of the 
Pacific, has been appointed univer- 
sity organist at Stanford University, 
to succeed the late Louis H. Eaton. 
Mr. Allen is giving some excellent 
recitals at the Stanford Memorial 
Church. On Jan. 19 his program 
consisted entirely of the works of 
Belgian composers, from Peter Cor- 
net, one of the great organists of the 
seventeenth century, to Jacques Lem- 
mens. The following Sunday was de- 
voted to Cesar Franck. Among the 

recent programs are these: 

Jan. 12.—Prelude in B minor, Bach; 
Nocturne from “Midsummer Night’s 
Dream,” Mendelssohn; Prelude to 
“Lohengrin,” Wagner; “Alleluia,” 
Dubois. 

Jan. 19—“‘Ad te Clamamus” (“We 
Cry to Thee”); “O Clemens” (“O Be 
Merciful”); “Pro Fine” (written 
about 1600), Cornet; “Pacques Fleu- 
ries,” Mailly; “Adoration,” Callaerts; 
Fanfare and Finale, Lemmens. 

Jan. 26.—Compositions by Cesar 
Franck; Prelude, Fugue and Variation; 
“Grand Piece Symphonique”’; “La 
Brabanconne.” 





ACTIVITIES AT LANCASTER 


Organists’ Association Has Recital 
and Paper at Meeting. 

At the last meeting of the Organ- 
ists’ Association of Lancaster, Pa., 
Miss Mentzer and Charles E. Wisner 
and Richard M. Stockton played the 
following short recital: Prelude and 
Fugue in E minor, Kinder; “Minu- 
etto Antico e Musetta.” Yon; “Petite 
Litanie de Jesu” (MS.), Grovlez; 
“Tempo de Minuet,” Foote; Sonata 
No. 2, Mendelssohn. George B. 
Rodgers read a pap - _on “The Organ 
in France.” Henry S. Fry of Phila- 
delphia gave a recital at the First 
Presbyterian Church Feb. 18 under 
the auspices of the association. 








The most appropriate Cantata 
for a “Peace” Service. 


The 
Paschal 
Victor 


The Text by Van Tassel Sutphen 


Set to music for Tenor or So- 
prano and Baritone Solo, and 
Chorus with Organ or Orches- 
tral accompaniment. 


By J. Sebastian Matthews 
Price $1.00 
Special Terms to Churches 
Time of performance one hour. 


This work is divided into three 
parts:. The Hour of Darkness, 
The Rising Dawn, The Perfect 
Day. The narrative begins with 
the Crucifixion, but the author 
lays particular emphasis on the 
victory of Our Lord over the 
powers of darkness and con- 
cludes with a fine description of 
the Victor Glorious. The musi- 
cal setting is very effective and 
not difficult. The Orchestral ac- 
companiment is arranged for a 
small combination of strings, 
five wind parts, drums and harp. 


Sample copy sent on request. 


THE H. W. GRAY CO. 
New York 


Sole Agents for Novello & Co. 























ORGAN TUNING, 
REBUILDING AND 
REPAIRING 


We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
wil}.ngness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work, 


Organ Blowers--- 


“THE ORGOBLO” 


The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 


JAMES TOPP 
410-64 E. Van Buren Street, Chicago 
P 340 


one Harrison 














STUDENTS PREPARED FOR THE 


Church Service and Recital Work 








DR. WILLIAM 


at the 


GUILMANT ORGAN SCHOOL 


Over 150 now holding prominent positions 


Send for Catalog 


C. CARL, Director 


44 West 12th St., New York 











HERBERT E. HYDE 


Concert Organist 
St. Peter’s Episcopal Church 


and 


American Conservatory 


Chicago, III. 
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TRINITY CATHEDRAL, CLEVELAND, O. 








TELLERS - KENT ORGAN CO. 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 


The Schaefer Organ 


Schaefer organs are noted for 
their tonal qualities and gen- 
eral durability. 


Tubular and electro pnuematic 
action. 


B. Schaefer & Sons Co. 


Schleisingerville, Wis. 
Established 1875 











Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 

Knobs and Keys. Tilting and 





J. W. HEATON 


Church Organ Tuner 
1859 HOWE STREET 

















Plain Tablets. Pistons and Stems Phone Lincoln CHICAGO 
Established in 1877 
J FRANK FRYSINGER ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
° - CONCERT ORGANIST. 
Concert Organist “wi Ghrist Church Cat Cathedral 
Augustana Colle ge and Organ Recitals and In sare fork 
Theological Seminary P ee +S. 
ROCK ISLAND. - ILLINOIS Christ Church Cathedral.’ St ‘Louis, Mo, 

















The Bennett 
Organ Co. 


ROCK ISLAND, ILL. 


Builders of the highest grade 


Pipe Organs 


for 
CHURCHES 
CONCERT HALLS 
AND RESIDENCES 


With or without our selfplaying 
solo attachment 


Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 
Organist—Scottish Rite Masonic Bodies, 
Columbus, Ohio 


Organist—Stillman Theatre, 
Cleveland, Ohio 





GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


COTRELL& LEONARD, Albany,N.Y. 

















JUDSON W. MATHER, 
Mus. Bac., A. A. G. O. 


Organist and Choirmaster, Plymouth 
Church, Seattle. Recitals, Instruction. 
5527 15th Ave. N. E., Seattle, Wash. 





Edmund Sereno Ender 


Organist and Professor of Music 


CARLETON COLLEGE 


Northfield, Minn. 











CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 








GEORGE 


HENRY DAY 


CONCERT ORGANIST» 


ST. JOHN’S CHURCH 
Wilmington, Del. 











Professor of Music, Western 
Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 

Organ Recitals. Instruction. 
4617 Prospéct avenue, Cleveland. 

















American Organ Music 


By DR. ROLAND DIGGLE 








Once again we have to thank Samuel 
4. Baldwin for the book of organ recital 
programs which he has given at the Col- 
lege of the City of New York during the 
past season. Surely there is no other place 
in the world where so remarkable a series 
d However, it is not of that 
to speak. I do wish to point 
mut that of 100 original organ composi- 
tions on the season's programs sixty-nine 
are by American composers. This is a 
splendid showing, the more so when we 
realize that unless a piece is really worth 
while it does not appear on Mr. Bald- 
win's programs. 

As a matter of fact nearly all these 
pieces are fine examples of modern organ 


usic ind 








a ist puite a 4 ron ‘ 
ey are American compositions, 
at least half of them are within 

reach of the average organist and 
‘an be made effective on a small organ 
1 do not for a moment wish to give the 
impression that they are masterpieces 
At the same time, none of them deserves 
the unkind criticism and condemnation 
that American compositions seem to be 
getting of late from a few of our “high 
brow” organ professors, for, taken all in 
all, the organ music published in America 
during the last few years far surpasses 
inything that has been published abroad 


it 





it is, indeed, hard to understand the 
position of these gentlemen who are so 
juick to cast slurs on what they call 
America’s “Evensong’’ type of music. We 
will admit that a small per cent of the 
organ music published is of this type, 
but I maintain that there is a distinct 
place for it, just as there is a place for 
the ballad on the song recital program. 
If the people enjoy this sort of music, why 
should they be denied: that enjoyment 
simply because the recitalist himself does 
not like the piece? 

Aside from that class of music, at least 
80 per cent of the organ music published 
does not belong in that class, and you 
will find on looking over the recital pro- 
grams published in the different papers 
that it is from this 80 per cent that the 
majority of the organists draw. It must 
be discouraging to organists whose limi- 
tations of technique enable them to play 
compositions of medium difficulty, or 
whose organs will allow only of smaller 
works, to have these same works so 
harshly condemned. Personally I prefer 
hearing even one of the “Evensong” 
type well played to a bigger work bad- 

lay Again, I prefer to hear an 
work to one of Karg-Elert, 
whose name, I am sorry to say, still ap- 
pears on the programs of some of our 
recitalists, even when from last accounts 
he was an Officer in the German army. 





An historical recital is splendid for a 
visiting organist, just as a Shakespear- 
ian play is always welcome, but to have 
either week after week, excuse me! A 
book by Joseph Conrad is always a treat, 
but that does not prevent one enjoying 
a good short story. The same surely ap- 
plies to organ music. We can enjoy our 
Bach, Franck, Widor, etc., but we should 
be broad minded enough to appreciate the 
many excellent smaller works that in a 
way correspond to the short story. The 
trouble is that a man so saturates him- 
self with a certain kind of music that he 





SS 


can neither appreciate nor even tolerate 
any other kind, although his audiences 


may b inxious to hear these other 
works. Here is one of the reasons for the 
lack of interest in organ recitals. And 
here is the big reason for the large audi- 


ences that come to hear Mr, Baldwin 
week after week. There is not the slight- 
}est doubt that the public wishes to hear 
}these things. They are, perhaps uncon- 
| sciously, interested in the American com- 
poser. Thank goodness, they are! He 
deserves their support and the kindly in- 
terest of the organists all over the coun- 
try. On the whole he has done a splendid 
work, and quite aside from patriotism, he 
is worthy to take his place beside his fel- 
|low composers from abroad. 

It is impossible to give a complete list 
of the numbers played by Mr. Baldwin, 
but the following are especially suitable 
for church use where only a small organ 
and limited technique is available: Sere- 
nade, Mark Andrews; ‘“‘Benedictus” and 
“On the Lake of Galilee," I. Barton; 
Serenade, L. G. Chaffin; Canzona and 
Zeverie, C. Dickinson; Idyll, J. R. Gil- 
lette; Serenade, Macfarlane; ‘‘The Foun- 
tain’ and “Epithalamium,” 7, A. 


tthew The Swan ind “Oh, the | 





Lilting Springtime,’ C. A. Stebbins; Air, 
Demarest; “Dreams” and Nocturne, R. S 
Stoughton; “Gesu Bambino,” P. A. Yon 
Contracts for Wicks Company. 
| Within the last few weeks the 
' Wicks Organ Company of Highland, 
Ill., has won two Chicago contracts. 
One of these is for an organ in the 
| Mandell Methodist Church on the 
| west side. The other is for the First 
Swedish Methodist Church on High- 
land avenue, in the Rogers Park dis- 
trict. These instruments will have 
the Wicks direct electric action and 
will be of two manuals. Both church- 
es are now under construction. The 
Mandell M. E. organ is to be ready 
for dedication on Easter Sunday. 





PIETRO A. YON 


New for Organ 


Sonata Cromatica (No. 2) 
ici eet etviea tanner net $1.25 


Gestt Bambino ae fiet 2p 





Twelve Divertimenti: 
Rimembranza ......... net  .60 
PIWINOLESANE: 6.66506 0-008 net 1.00 
Blan du Coeur. 60.54.34 net .60 
SREEBAOTA. bicckeadsancee net .75 
Minuetto antico a Mu- 

BOTTA. bc6dierorecesane net 1.00 
Natale a Settimo Vit- 
| A a ROR net .60 
| ECs sic onaewessee ene net .60 
ij Arpa Notturna......... net 1.00 
'{ Rapsodia Italiana...... net 1.25 
| American Rhapsody....net 1.25 
DTIO: Al OMAVA. «5205006 net .50 
|} Cornamusa Siciliana...net  .50 


J. Fischer & Bro......New York 


Fourth Ave. and Eighth St. 
| (Astor Place) 











Saprome Award Chicago New York 
of Merit 


rN American Steel & Wire 
az Company 


Perfected and Crown 
Piano Wire 


Cleveland 


Maker of 


Pittsburgh Denver 








Flat Wire. 


Springs. 
Wire Rope. 


silk insulated; Pipe 





Wire for the Pipe Organ as Follows: 


Round Wire in various tempers. 
Reinforcement for concrete swell boxes. 
Electrical wires, rubber covered; Magnet wire, 


cotton covered; Console cables, multi-conductors 


Highest Standard of Acoustic Excellence 


Send for American Piano Wire and Pipe Organ News; sent free for the asking. 


Organ wire, paraffined, 





MARCH 1, 1919 




















World-Famous 
Organist 


Formerly Assistant Organist 
Vatican and Royal Church, 
ROME 


Open for Recitals 
CA AO 





Press Notices, Etc., 


Manager, ALFRED LAUPER 
853 Carnegie Hall 
NEW YORK 


Request 


Upon 
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NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


Honk & Gastings Cn. 


Church Organs 


of 
Highest Excellence and Distinction 
Most Approved Methods 











Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 








WE ATTRIBUTE THE PROGRESS 
WE ARE MAKING TO THE 
INSTRUMENT WE ARE BUILDING 


Specifications, designs and estimates of the 
Reuter-Schwarz Electro-Pneumatic Pipe 
Organs, cheerfully submitted by request. 








THE REUTER-SCHWARZ ORGAN CO. 
ses fight Grade Mina Poaatiett ee rps 
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The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 


that a most profitable field is open 
for them after they have mastered— 


The WuRLITZER Hope-Jones 
Unit Orchestra 


Write for further information 
and a copy of the Booklet— 


‘The Evolution of the Organ’’ 


The Rudolph Wurlitzer Company 


13-119 W. 40th St., 117-121 E. 4th St, 985 Market St, 615 S. W 
Bt | New York City Cincinnati, O. San Francisco, Cal. ana 











THE DIAPASON 








L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 








ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 


FACTORIES: BRATTLEBORO, VT. 














CLARENCE EDDY 


ORGAN RECITALS AND DEDICATIONS 
Address 2021 California Street SAN FRANCISCO, CAL. 


American Guild of Organists 


Examinations for Associateship and Fellowship 
For Information Address 
Chairman of Examination Committee 
WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
170 West 75th Street NEW YORK, N. Y. 











Clarence - Albert Concert 
t Theatre 
u f Ss and Church 
I Organist 


31714 South Beaudry Avenue, Los Angeles, California 


IRVING C. HANCOCK 


ORGANIST AND CHOIRMASTER 
TRINITY EPISCOPAL CHURCH, CHICAGO 
Add ress—4721 Ingleside Avenue 











CHARLES GALLOWAY : CONCERT OrGaNisT 


St Peter’s Episcopal Church (St. Louis). Organist Washington University 
Organist and Musical Din Mletal Organist Louistana Purchase Exposition (1904) 


INSTRUCTION - ORGAN - THEORY 











Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CO. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 
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Robert J. Jackson 


Music Instrument Service Co. 


Organ Blowers 
“The Zephyr" 


We 


Office and Showroom in Kansas City, Mo. 
P.O Box 307 
C orrespondence S i 











ORGAN & PIANOSERVICECO- 
Asbury Park, N. J. 
Tuning 
Repairing — Rebuilding 
Electric Organ Blowers 
Cathedral Chimes 


OVER TWENTY YEARS EXPERIENCE 








Bates & Culley 


1738 S. Nineteenth St. 
Philadelphia, Pa. 


Church Organs 


Rebuilding 


Repairing—Tuning 


Electric 
Pneumatic or Tracker 


GALLUP 


Concert Organist 








EMORY 
LELAND 











Felix F. Schoenstein 


& Sons 


Pipe Organ 
Experts 
Est. 1877 


Let us erect 
your organs in 


the far West. 


2306 Bryant Street 
San Francisco, Cal. 




















Edwin B. Hedges 


Manufacturer 
Orean Pipes 
Highest Grade of 
REED and FLUE PIPES 


ARTISTIC EXCELLENCE 
in VOICING 


Westfield, 





Mass. 








Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES 


QUALITY AND SERVICE 
SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed 


125 Austin Street, Milwaukee, Wis. 











St. Chrysostom’s Episcopal Church 
CHICAGO 








Boy Voice Training 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 








0. C. FRAME 


Practical Organ Builder. 
New work to order. Old actions rebuilt 
and modernized. Moving, installing and 
finishing. Satisfaction guaranteed at 


reasonable prices. 

Address 0. C. Frame, 130 N, Michigan 
Ave., Pasadena, Cal. 
Phone Colorado 5742. 





FREDERIC ROGERS, 
Mus. Doc. 
Dean, Kansas Chapter, A.G.O. 
CONCERT ORGANIST 
Director Municipal Music 


HUTCHINSON - KANSAS 











LOUIS R. FLINT 


Organist 
ST. LOUIS, MO. 


Recitals 


First Congregational Church 
Wm. Fox LIBERTY Theatre. 


Instruction 








CARL McKINLEY 


Organist and Director of Music 
THE CENTER CHURCH, 
HARTFORD, CONN. 
Recitals Instruction 
Address—87 Atwood Street. 


AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 








ARPARD E. FAZAKAS 


DESIGNER AND BUILDER OF 


CHURCH ORGANS 


156 FIFTH AVENUE, N. Y. 





FACTORY: ORANGE, N. J. 


J. WARREN ANDREWS 


Concert Organist and Teacher 


Special Ten-Lesson Course in 


Short Course, also, in Piano Teaching. 


4 West 76th Street. New York. 





Organ and Church Service Playing. 
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ESTABLISHED IN 1879 








PIPE ORGAN BUILDERS 


SOUTH HAVEN, MICH. 


MAIN FACTORY AT ST. HYACINTE, P. Q. 


3uilders of the organs in Emmanual Episco- 
pal Church, Boston, the largest church organ in. 
America; First Congregational Church, Detroit, 
Mich.; Sinai Temple and St. James’ M. E. Church, 
Chicago; First Baptist Church, Syracuse; St. Paul’s 
Anglican Church, Toronto, the largest in Canada, 
and over 700 others from coast to coast. 

We manufacture a small two-manual organ of 
seven speaking stops suitable for chapels and small 
churches at a moderate cost. 

Apply to the firm or to our Chicago agent, Mr. 
P. Philie, 548 Oakwood Boulevard. Phone Doug!tas 
8244. 
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§ HALL ORGAN 
RGANS vary rather more in qual- 9 


ity than do automobiles or pianos. 


COMPANY 


BUILDERS OF 


No one claims that a $600 automo- 
bile is equal to a $6,000 machine. This 
is as it should be. The organ builder 


who proclaims a $6,000 quality for a 


PIPE ORGANS 


$3,000 price is applying arguments that 





would be ridiculed in any other busi- 


ness on earth except the business of . i 


buying a church organ. 


Churches, Halls, Residences 
and Theatres. 
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The price reflects the quality. 


OFFICE AND FACTORY: 


WEST HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh 
Minneapolis and Chicago. 
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The Ernest MM. Skinner Company 
Church Organs 
Boston, Mass. Stock List of WOOD STOPS 


Samuel Pierce Organ PipeCo. 
READING, MASS. 


Hillgreen, Lane & Co, |] 101 eisi vouton....coes0 75493 Nou 
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16 ft. Pedal Bourdon....CCC-30 634x8 No.2 
Builders of ali modern types of Organs. The Double- 16 ft. Pedal Bourdon... .CCC-30 576x7 No. 3 
touch system, Concussion devices, Theatrical “effects” % Dotal B eure : 
ma Aadooatie Players are provided in connection with 16 ft. Pedal Bourdon. ...CCC-39 5%x6% No. 4 
our work whenever desired. Doppel Flute ..... CC-61 4 x5 
Making all parts of the instrument at our Factories, we | Double Mouth ....° C°-49 214x25% Reg. 
a to meet any architectural conditions, how- Widest Depth .... G° 156x2% 
— || 16 it. Manual Bourdon...CCC-61 4 15/16x576 No. 1 
Our unusual success with Theatre Organs justifies the re : s 
statement that we are eminently prepared to serve the | 16 ft. Manual Bourdon... C°-49 2 15/16x3 9/16 No. 1 
ROCRNAED AF SOE SR Se | 16 ft. Manual Bourdon... CC-61 45/16x5% No. 2 
Correspondence is solicited. | 8 ft.Gross Flute ...... CC-61 334x 4 (Std. Bass.) 
° 8 ft.Gross Flute ...... C°-49 3%x4 
Factories : A L L I A N C E 9 O H I O 8 ft. Stopped Diapason. CC-61 33¢x4 No. | 
8 ft. Stopped Diapason. C°-49 2 x2% No. | 
8 ft. Stopped Diapason. CC-61 2 15/16x3 9/16 No. 2 
8 ft. Melodia .......... CC-61 234x27% Use No. 1 Std. Bass 
Geo W. Badger PROSPER PHILIE Oh Mitel: ....02.-: CC-61 23/16x25% Use No. 2 Sd. B’s 
P : TUNES AND REPAIRS ORGANS 8 ft. Melodia .......... €°-49 23/16x25% 
Organ Pipes whcew ue wee 8 ft. Melodia .......... CC-61 115/16x234 Use No. 2S. B’s. ] | 
: pinesnnanesnisinnstaclaticcnani 4ft.Flute Traverso.... CC-61 23/16x2 11/16 No.1 | 
b4 IN CHARGE OF CASAVANT ORGANS on ne / / ‘4 
Special Equipment IN CHICAGO AND ame ' 4 ft. Flute Traverso.... CC-61 2 x2 7) 16 No. 2 
or For 14 years in the Casavant Factory 4 ft. Flute D’Amour.... CC-61  17gx2\4 Reg. 
at St. Hyacinthe, Que, 
Heavy Pressure Work 548 OAKWOOD BOULEVARD Can ship immediately, unvoiced. Other Stops not listed 
MERRICK, N. Y. CHICAGO made and shipped promptly. 


Telephone: Douglas 8244 
































THE DIAPASON 





MARCH 1, 1919 








The Year 1919 


marks the sixtieth anniversary of the founding of the 
Odell business. The history of the Odell family is 
practically contemporaneous with the history of the 
American Organ Building Industry and reveals some 
of the characteristic changes in methods that have 
brought modern organ building to its present high 
level of efficiency in invention and artistic beauty. Dur- 
ing this development the Odell organization, always 
under the immediate and personal direction of one of 
three generations of Odells, has survived the shocks of 
three great wars of our nation, because of our un- 
swerving devotion to the highest and best in organ 
building, regardless how this devotion might affect 
price, size, or quantity of output. This record of busi- 
ness, unequaled we believe, in the organ industry to- 
day, speaks more eloquently for the merit of our prod- 
uct than any exhaustive treatise that we or anyone 
could devise 


J. H. @C.S. Odell @ Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 











Established 1860 


Pipe Organs of Superior Quality 
Electro and Tubular Pneumatic Action 
Contracts on Hand Now: 


Three for Brooklyn Churches 
Five for Philadelphia 


Reuben Midmer & Son, Inc. 


375 Fulton Street, Brooklyn, N. Y. 
1129 Chestnut Street, Philadelphia, Penna. 


Works: Merrick, N. Y. 








STEERE ORGANS 


(Quality and Service) 














Most church committees,decide the organ question with 
little or no knowledge of the facts; the personality of 
the salesman goes a long ways. 
An educational institution, or an individual investi- 

gates thoroly before investing their money. 

Yale University 

Cornell University 

Lawrenceville School for Boys 

Wellesley College 


and many others have judged Steere work to be supe- 
rior, both tonally and mechanically, and have given 
Steere work their unqualified endorsement. 

This is a very valuable asset to you, if you are con- 
templating an organ of any size, or for any purpose. 








THE J. W. STEERE & SON ORGAN CO. 


Springfield, Massachusetts. 
Established 1867. 























angerins({Jeickhardt (o. 


1125124 Burret. Street 
MILWAUKEE , WISCONSIN, U.S.A. 





























A\ustin Organs 


Recent organ creations of this factory 


—larger and smaller—indicate a larger 
endorsement than ever as to the mechani- 
cal and tonal features of Austin instru- 
nents. 

Over sixty four-manual Austins in use 
out of 800 or more erected in the United 
States. 

Particularly famed are several Austin 
organs which called for skill in placing, 
and in use of echo and antiphonal divi- 
sions. 

There are points of distinction about an 
Austin that invite the careful study of the 
expert. 


Austin Organ Company - 


171 Woodland Street Hartford, Conn. 

















